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1536. BEDSTEAD, of painted wood, with contemporary Indian 
cotton hangings. About 1775. 


From David Garrick’s Villa at Hampton. 
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PREFACE 


and Woodwork into four sections, of which the present volume is the 


|: has been found convenient to divide the Catalogue of English Furniture 
fourth. 


The volumes are arranged as follows : 
I. Gothic and Early Tudor. 
I]. Late Tudor and Early Stuart (1558-1660). 
III. Late Stuart to Queen Anne (1660-1714). 
IV. Georgian (1714-1830). 


The furniture of the Georgian period is exhibited in Rooms 56, 57, 58 and 
106 (Murray Bequest). Architectural details of the period are found in the West 
Hall (Room 48). 


This volume has been prepared by Mr. Ralph Edwards, Assistant-Keeper 
in the Department of Woodwork. 


Owing to the frequent illustration in modern books of objects from this 
section of the catalogue, bibliographical references have only been given when 
they throw special light on the piece of furniture in question. 


ERIC MACLAGAN 
August 1931 
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CATALOGUE OF 
ENGLISH FURNITURE AND 
WOODWORK 


VOLUME IV 


IV is marked by rapid growth and development in English national life. 

Before it closed, the traditional organization of society had yielded to 
modern civilization based upon machinery. This change, known as the Industrial 
Revolution, had a far-reaching effect upon all the applied arts, and ushered in an 
era of mass production. The restless spirit of the 18th century finds expres- 
sion in its decoration and furniture. It was a time of creative energy and restless 
experiment. Within its limits several distinct styles, inspired by conflicting ideals, 
rose and waned. To each a fickle and capricious society accorded a welcome 
soon to be withdrawn. Baroque extravagance gave way to rococo fantasy, and 
that to a refined classicism, which at the end of the century, was superseded by 
an archeological revival based on a close study of the remains of antiquity. 


Te period between the death of Queen Anne and the accession of George 


DECORATION AND WOODWORK 


I" the great Palladian houses of the early Georgian period the decorative style 
of Sir Christopher Wren was modified by Italian influence. This movement 
owed much to cultured and travelled amateurs, like the Earl of Burlington; while 
Colin Campbell’s Vitruvius Britannicus sums up its aims. The state rooms in 
houses built by Campbell, Kent, Leoni, Brettingham and others versed in this 
Italian style, were of great size and height. In them a lavish use was made of 
decorative painting, stucco and marble. When panelling was introduced, instead 
of the wide bolection mouldings of the previous age, the panels were often 
recessed within carved borders. Cedar, walnut, and in some cases, mahogany 
were employed, but early in George III’s reign, according to the architect Isaac 
Ware, deal or pine had become ‘almost the universal timber.’ 

In these panelled rooms decoration was concentrated on the salient features. 
The chimney-pieces, of marble or carved wood, with architraves, pilasters or 
terminal figures supporting the mantel shelf continue the tradition of Inigo Jones. 


They are often found with an upper stage in which a carved picture frame was 
enclosed. The doorways have richly moulded surrounds and a convex frieze with 
central tablet supporting a pediment. Wall niches are usual, while the pine wood- 
work was invariably painted, olive green, blue, buff and brown being favourite 
colours. This type of early Georgian interior is well represented in the Museum 
by the room from Hatton Garden (Pl. 2); though for the convenience of 
students successive layers of paint which obscured the carving have been removed. 

Carved wooden panelling was replaced in many great houses by walls of 
painted stucco with lavish enrichments of masks, festoons and trophies executed, 
mainly by Italians, in the Palladian style. Walls were also hung with damask, 
velvet and tapestry, while papers printed from wooden blocks, or with the designs 
drawn and coloured by hand, were popular as a cheaper substitute. Many of these 
papers were copied from Chinese originals, and a room from Wotton-under- 
Edge, Gloucestershire, in the Museum is an example of highly skilful imitation, 
dating from about 1740 (no. 1525). It is interesting to find that some of the best 
known cabinet-makers of the period carried out interior decoration on a consider- 
able scale: thus, Chippendale’s bills contain many items for supplying wall-papers. 

About the middle of the century friezes, over-doors and panels were decorated 
with stucco or carved and applied ornament in the rococo style, adapted from the 
rocaille of Meissonier and other leading French designers. Interlaced scrolls, 
derived, it is said, from rockeries and cascades, formed the basis of this style, and 
asymmetry, or organized disorder, became a cult. In the closely related ‘Chinese 
taste’, used experimentally in lesser rooms, the extreme of bizarre invention is 
attained. Sir William Chambers, the first English architect to visit China, sought 
to suppress the wilder manifestations of this exotic craze, ‘the extravagant fancies 
that daily appear under the name of Chinese’. The Gothic style, a travesty of 
medieval art applied to structures of lath and plaster, was taken up by Horace 
Walpole and a few enthusiasts. 

About 1760, these strange aberrations gave way before a newly wakened 
enthusiasm for classical remains, evoked by the discoveries at Pompeii and 
Herculaneum, and by such publications as Stuart and Revett’s Antiquities. The 
dominant spirit in this movement was Robert Adam, who after his return from 
Italy in 1758, soon effected a complete revolution in architecture and the allied 
arts. He substituted for the ponderous conceptions of the Palladian school a 
decorative convention based on the remains of Greek and Roman buildings and 
adapted to new purposes with astonishing resource. Though Sir W. Chambers, 
James Wyatt, Paine, Thomas Leverton and others embraced these classical ideals, 
Adam’s ascendancy was such that within a brief period ‘everything was Adamitic, 
buildings and furniture of every description’. The effect upon interior decoration 
was profound. A complete harmony was obtained in the design of the ceiling and 
walls, the pattern of the carpet, the furniture and fittings, all being brought within 
the compass of a single style logically conceived and consistently worked out. 
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Halls and principal living-rooms were often circular or elliptical, broken up by 
large alcoves, and with ceilings domed, vaulted, or groined. Stucco decoration 
was now executed with extreme delicacy and finish, the designs drawing freely 
upon the repertory of classical ornament collected from Italian encaustic paintings 
and bas-reliefs. This light and elegant Grecian treatment provoked some protests 
from the admirers of the more virile Roman manner, and was stigmatized by 
Sir William Chambers as ‘filigrane toy-work’. Decorative painting was brought 
into the closest stylistic harmony with the plaster enrichments imparting warmth 
and colour to rooms. The compartments of ceilings, over-doors,and panels were 
filled with classical subjects, arabesque designs of Renaissance character being 
also used with excellent effect. As at the beginning of the century most of the best 
decorative artists were Italians, Zucchi, Cipriani, Bonomi, Biagio Rebecca and 
Angelica Kauffmann all obtaining wide patronage in England. Mass production is 
already foreshadowed in some of the processes employed. Much of the plaster 
ornament was cast from moulds; scagliola, an imitation of marble in composition 
was used for columns and floors, while marbling and graining were resorted to at 
the close of the period to enhance the effect of inferior woods. It was an age of 
substitutes, and much of its ornament violated the nature of the material imitated, 
composition strengthened with metal cores allowing a delicacy of treatment im- 
possible in carved wood. 

Refined simplicity is the keynote of interior decoration in the last years of the 
century. It is seen at its best in the work of the brilliant architect Henry Holland, 
who built Southill for Samuel Whitbread and enlarged Carlton House for the 
Prince Regent. He had a fine sense of proportion, and a remarkable power of 
imparting fresh life to a decorative convention now becoming moribund. 

About 1800 the influence of the French Empire style achieved a final victory 
over the lingering Renaissance tradition embodied in the later followers of Adam. 
A new and more intense study of classical precedents set in; while Egyptian re- 
mains were added to the sources of inspiration. Denon’s Voyage dans la Basse et 
la Haute Egypte helped to establish this vogue; but it was discouraged by Thomas 
Hope, the leading English designer of decoration and furniture. This revived 
enthusiasm for the antique produced a frigid pedantic style with a strong bias 
towards archeology. Enrichments in interior decoration were considered frivolous 
and ruthlessly suppressed by the protagonists of the movement, Sir John Soane 
pronouncing that ornaments appropriate to the temples of the ancients “become 
puerile and disgusting in English houses’. Under this ban were included cornices, 
columns and entablatures, so that such interiors, stripped of traditional structural 
elements, now present a meagre and forbidding aspect. At the time this appearance 
was mitigated by wall-papers and window draperies, often in primary colours and 
decorated with Greek, Roman or Egyptian patterns. Few of these still survive 
to give an adequate impression of this strange archeological style, which its 
votaries held to be the final expression of civilized and enlightened taste. 
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FURNITURE 
Se years after the death of Queen Anne the simple and dignified furniture 


associated with her reign was superseded by a new style, baroque in con- 
ception and based upon French and Italian models. On the repeal of the heavy 
import duties, mahogany from the West Indies and Cuba gradually replaced 
walnut as the fashionable material. Gilding was freely used to enhance carved 
ornament, while the ostentatious mirrors, side-tables and stands characteristic of 
the period were of pine-wood overlaid with gesso and gilt. This grandiose style 
was developed by architects for a small governing class, and was at first confined 
to a few palaces. Among the chief structural elements are columns, architraves 
and entablatures, with terminal figures and heavy scrolled supports. Favourite 
ornaments are swags and wreaths of flowers, lion and human masks, and broadly 
handled acanthus leaves. The name most closely associated with this new manner 
of furnishing is that of William Kent (1684-1748), who after studying in Italy was 
introduced to the fashionable world by the Earl of Burlington. He soon became 
an arbiter of taste, and showing great versatility, achieved a reputation in several 
branches of art. Kent was the first Englishman to bring movable furniture within 
the scope of his architectural schemes. He designed, not only houses, but much 
of their contents for the Duke of Devonshire and the Earls of Burlington and 
Leicester, while elsewhere he was responsible for a great part of the interior 
though another architect had been employed. At Holkham, Houghton, and 
Rousham, his furniture may still be seen in the sctting for which it was carefully 
thought out. Planned to harmonize with Palladian architecture and baroque deco- 
ration, it is incongruous, at least in its more extravagant forms, when associated 
with other styles. The Museum has no specimen of the gilt side-tables and cere- 
monial chairs, sometimes of very questionable proportions, with which Kent 
supplied his wealthy patrons. But a mirror said to have been designed by him for 
Frederick, Prince of Wales (Pl. 29) helps to explain contemporary criticism of his 
‘heavy hand’; while the more serviceable domestic furniture of this school is 
represented by a bookcase of painted pine with gilt enrichments (Pl. 6). 

Some of the earliest engraved designs for furniture published in England are 
devoted to this style, and help to explain how, in a modified form, it penetrated 
to the homes of the middle classes. Among the most important, are the designs 
for side-tables, cabinets and bookcases given in Batty and Thomas Langley’s 
City and Country Workmen’s Treasury. These designs are dated 1739, and with 
others issued about the same time, are the productions of architects or builders. 
They are merely complementary to the architecture illustrated and suggest no 
technical knowledge, indeed two of the Langleys’ side-tables are exact transcripts 
from designs by the French architect Nicholas Pineau. But the names of a few of 
the more prominent craftsmen of the Early Georgian period have been handed 
down to us mainly through the preservation of their bills. John Gumley, a well- 
krown cabinet-maker and glass-manufacturer, was in partnership with James. 
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Moore from about 1717, the firm carrying on business in the Strand. It supplied 
the Royal palaces with mirrors, chandeliers, frames for tables, and a variety of 
gilt and walnut furniture. The word ““Gumley” is carved on the frame of one of 
the tall gilt wall mirrors at Hampton Court Palace; while Moore’s name appears 
on a set consisting of a gilt gesso table and candlestands, also at that Palace. Such 
signatures are rare on English furniture of the 18th century, though printed 
trade labels, advertising the makers’ wares, are sometimes found affixed to cabinets 
chests-of-drawers and tables. 

Towards the middle of the century this ponderous style gave way to one which 
represented its complete antithesis. Something has been said above of the rococo 
style of decoration, and a similar indulgence in caprice and fancy distinguishes 
the furniture of that age. Among the earliest indications of the change are the 
designs for mirrors and wall-lights published by Mathias Lock about 1745, in 
which the lively spirit of French rocaille is cleverly rendered. But it is in the first 
edition of Chippendale’s Director (1754) that the new style is seen fully naturalized 
and combined with excursions into the contemporary Gothic and Chinese 
‘tastes’. The rococo designs are largely derivative, owing much to Meissonier, 
the French decorative artist; but in the process of adaptation they acquired an 
English idiom. Many extravagant fancies remained unrealized, or were freely 
modified in the course of manufacture. Lacking the audacity and invention of the 
French rocaille, a certain good sense and sobriety characterizes most of the 
English versions. Typical of the attempt to emulate French exuberance is the 
chimney-piece in carved pine-wood (no. 1508), while the style is represented in 
its more coherent and successful form by two fine mirrors (P1. 32 and Nos. 1649-50), 
which there is reason to suppose are from Chippendale’s workshop. 

In range and variety the Director represented a new departure, for it included 
not only ceremonial furniture, but a great variety of types for ordinary domestic use. 

‘Some of the most important designs were intended to be gilt and lacquered. Of 
this treatment the bedstead from Badminton (Pl. 5) is an excellent instance. It 
shows moreover the Chinese vogue ‘in its most advanced degree’, and recalls 
a plate in the Director (ast Edition). This bedstead, probably made by Chippen- 
dale for the Duke of Beaufort, was formerly in a room decorated and furnished 
throughout in the same style. The painted or ‘japanned’ furniture from David 
Garrick’s bedroom at his Hampton villa, again formed part of a consistent scheme 
of decoration. The room had a Chinese wall-paper, while the bed still retains its 
Indian cotton hangings, presented by some merchants of Calcutta to the actor's 
wife (Frontispiece). Itmay beassumed that the contents of this room were supplied 
by Chippendale, for his firm furnished Garrick’s house in the Adelphi in a similar 
style, the original accounts for this transaction being shown in an adjacent case. 
Among the comparatively few objects which correspond with published designs 
is a set of chairs, of which the backs have their exact counterpart in the Director 
(PI. xii, rst edition). Owing to the great reputation of this book, Chippendale’s 
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name overshadows that of his contemporaries, and he is commonly held respon- 
sible for all the best mahogany furniture of this period, mostly the work of other 
hands. His genius as a craftsman, or at least as the organizer of a highly successful 
business, is proved by the contents of such houses as Harewood and Nostell 
Priory, where his activities are authenticated by receipted bills. But it is significant 
that, though the period of his main output saw large orders given for furnishing 
the Royal palaces, Chippendale’s name does not occur in the accounts of the 
Lord Chamberlain’s Department. Prominent among the craftsmen employed 
by the Crown were John Bradburn, Benjamin Goodison and the partners, 
William Vile and John Cobb. A mahogany bureau cabinet supplied by Vile and 
still at Buckingham Palace has all the characteristics of the so-called “Chippendale 
style” and is of a quality unsurpassed by that famous maker. 

The success of the Director led to the publication of other works, conceived in 
a spirit of rivalry. Of these Ince and Mayhew’s Universal System of Household 
Furniture published in parts between 1759 and 1763 is the most important. Though 
the public are admonished to cultivate propriety and a ‘peculiar neatness through 
the whole house’, this advice is discounted by the extravagance of the designs in 
the Gothic and Chinese styles. The plates include a few varieties of furniture not 
illustrated in the Director, notably tea tables with tripod stands (c.f. Pl. 41). On 
their engraved trade label, Ince and Mayhew announce that they sell ‘Frenhc 
furniture’ consigned from Paris and the notes are printed in English and French, 
an indication that they hoped to secure a foreign market. The initials ‘? and ‘M’ 
have been found incised on a few mahogany chairs of this period, and the firm was 
still in existence in George IV’s reign. There is reason to suppose that Lock and 
Copeland were responsible for many of the plates in the Director, while they pub- 
lished a number of independent works, separately or in collaboration. Existing 
furniture has been traced to the designs of both these draughtsmen, and to those of 
Thomas Johnson, who carried on his business at the “Golden Boy’ in Grafton 
Street, Westminster. Robert Manwaring specialized in designing chairs, and an 
example in the Museum (Pl. 16a) recalls types shown in his book, The Cabinet 
and Chair Makers Real Friend and Companion. ‘Though mahogany was the usual 
material during the rococo phase of design, a large quantity of walnut furniture 
was produced down to the middle of the 18th century. 

The classical revival, with which the name of Robert Adam is inevitably 
associated, dates from the early years of George III’s reign, and first attained 
definite expression in the homes of a few great magnates. In 1761 Adam produced 
his plans for providing the Duke of Northumberland with a suite of rooms at 
Syon ‘entirely in the antique style’, and there, as in other houses, furniture formed 
an integral part of the general scheme. The style was free from any marked 
archeological bias, and was essentially eclectic, the repertory of ornament being 
drawn from the same sources as the contemporary mural decoration (see supra). 
Indeed, so consistent was the treatment, that in houses equipped under Adam’s 
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supervision the same patterns and decorative motifs are frequently found on 
ceilings, carpets, and inlaid furniture. Among the details derived from classical 
sources—the ‘Ancient works in the Baths and Villas of the Romans’, in Sir John 
Soane’s phrase—are the anthemion or honeysuckle ornament, so often used for 
ornamental borders, oval pater, medallions and festoons of husks. Other 
prominent decorative ingredients are terminal figures, ram-headed capitals, vases 
and urns. In wall furniture such as cabinets and bookcases there was a return to 
the architectural pediments and entablatures of the Palladian school; but the 
proportions were more carefully studied and the mouldings more accurate. The 
furniture produced under Adam’s supervision was of a ceremonial character 
suited to the ‘parade of life’. A characteristic arrangement, which may be attributed 
to him, is the sideboard flanked by urn-surmounted pedestals. In houses designed 
by Adam, a group of this kind took the place of the isolated side-table hitherto 
employed for serving food. Tapered and fluted supports, rectangular or of 
baluster shape, supplanted the cabriole leg as being more in harmony with the 
severe and simple lines of the new style. Many chairs of this time have oval, 
heart- or shield-shaped backs with an openwork splat, or symmetrically arranged 
bars of tracery. Upholstered chairs closely resembled the contemporary French 
models, and were covered with tapestry, damask, or leather, the woodwork 
being gilt or painted. 

Despite the force of Adam’s example, ‘the electric power of this revolution in 
art’ did not become manifest immediately. In the third edition of Chippendale’s 
Director (1762) the rococo style still predominates, and there is scarcely a trace of 
classical influence. Yet before his death Chippendale had assimilated the new 
ideals and, in association with Adam, produced furniture of extraordinary 
distinction. The work done at Harewood House between 1772 and 1775 ‘stands 
out among the few masterpieces of English furniture, comparable in technical 
brilliance with the finest achievements of the French cabinet-makers of the 
eighteenth century’. In some of the most remarkable of these productions the art 
of marquetry is revived, and attains a technical excellence hitherto unparalleled. 
A variety of new exotic woods, stained and shaded, were employed with re- 
markable decorative effect, while satin-wood was used by Chippendale as early as 
1775. [he Museum possesses several good specimens of this style of marquetry, 
notably a pedestal table anda small fitted dressing-table of elegant design (Pls. 48 and 
49). Lacquered decoration was also restored tofavour, especially for bedrooms,and 
Oriental panels were sometimes cut up to form commodes. Many of these costly 
pieces of inlaid or lacquered furniture have finely chased ormolu mounts, the 
English production of such wares being stimulated by the establishment of 
Mathew Boulton’s factory near Birmingham, where he is said to have kept 
thirty-five chasers at work. 

Recent research has brought to light the part played by some of Adam’s 


contemporaries in effecting this revolution in taste. The Museum has lately 
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acquired a large portfolio of designs for furniture ‘made and for the most part 
executed during an extensive practice of many years in the first line of his pro- 
fession by John Linnell, upholsterer, carver and cabinet-maker’. This collection 
contains designs for a large variety of furniture, including chairs, settees, state 
beds, commodes, mirrors and picture frames. They range from the rococo and 
Chinese to an original interpretation of the classical style. The notes show that 
Linnell (1723-1799) was employed in a number of great houses, and was making 
furniture for Kedleston before Sir Nathaniel Curzon became Lord Scarsdale in 
1761. A similar ability to vary his style was shown by Mathias Lock, who after 
being associated with the plates for Chippendale’s Director, designed with con- 
siderable success in the classical manner. Another maker of high standing, now 
almost forgotten, was William France, who was employed by the first Lord 
Mansfield at Kenwood and Bloomsbury Square between 1768 and 1770, in 
association with Chippendale and Adam. France supplied most of the furniture to 
Kenwood, including large gilt pier glasses, which still remain in the house, and a 
mahogany reading-table now in the Museum (PI. 42). Nor was Adam the only 
fashionable architect concerned in the production of furniture. In the Department 
of Engravings will be found designs for mirrors and candelabra by James Paine 
(1725-89) the builder of Brocket Hall, while there is evidence that Sir William 
Chambers, James Wyatt and ‘Athenian’ Stuart also gave some attention to this 
subject. The principles demonstrated by this group are found adapted to the use of 
cabinet-makers in the trade publications of the late 18th century. In 
Hepplewhite’s Guide (1788) the classical style is modified and rendered in 
vernacular terms. The declared aim was ‘to unite elegance and utility, and blend 
the useful with the agreeable’. Though the designs vary in merit, they show that 
from the diffusion of classical ideals a manner of furnishing simple, rational and 
elegant had resulted. Many of the objects illustrated were to be made in satin- 
wood inlaid with various woods; while for other designs ‘japanned’ or painted 
decoration is recommended. The notes state that one of the chairs ‘has been 
executed with good effect for the Prince of Wales’, and it is possible that Hepple- 
white’s firm first popularized the familiar three feathers as an ornament. The 
Guide disowns originality, and claims to have followed ‘the latest or most pre- 
vailing fashion’ in preference to mere novelty. Thus, the style represented is not 
so much the creation of any one individual as an expression of collective ten- 
dencies. From this standpoint, it is significant that designs scarcely distinguishable 
from those of the Guide are to be found in the London Cabinet-Makers’ Book of 
Prices (1788). Hepplewhite contributed a few plates to that catalogue, but the 
majority are by Thomas Shearer, who subsequently incorporated them in his 
Designs for Household Furniture. They include bureaux, bookcases and sideboards, 
while he seems to have specialized in dressing-tables and washing-stands, of which 
the fittings are extremely ingenious. A large number of craftsmen at this period are 
identified by bills, or by pieces of furniture bearing their trade labels. Among the 
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best known is George Seddon, a cabinet-maker and upholsterer established at 
158 Aldersgate Street. In 1768 the Annual Register records the destruction by fire 
of London House, ‘now occupied by Mr. Seddon, one of the most eminent of 
cabinet-makers of London. ‘The damage is computed at £20,000’. An inventory 
of the firm’s stock in 1787 shows it to have been worth nearly six times the amount 
of their loss. At that time the title was ‘Seddon Sons and Shackleton’, and the firm 
was still prominent early in the roth century, when it received large 
payments for the furnishing and decoration of Windsor Castle. A portrait, 
presented to the Museum by a direct descendant, and exhibited in Room 58, is 
said to represent George Seddon, the founder of the firm. The most important 
trade publication of the last half of the 18th century is Thomas Sheraton’s 
Drawing Book, a work so ambitious and comprehensive that it has caused the 
author’s name to be associated with most of the furniture produced in England 
between 1790 and 1800. Yet this classification is misleading. It is certain that 
Sheraton, who was ‘a journeyman cabinet-maker’ for the greater part of his life, 
never acquired a large business or made any considerable quantity of furniture on 
his own account. His professed intention was ‘to exhibit the present taste’, and 
that some of the designs represent models already in use is suggested by various 
remarks in the Introduction. But Sheraton’s imagination and technical knowledge 
were responsible for many improvements and modifications. Though it is possible 
to regard the designs in the Drawing Book merely as a representative collection 
of the types in vogue, if they are compared with the illustrations in Hepplewhite’s 
Guide, published only three years earlier, it will be seen that in the interval a 
coherent and distinctive style has emerged. For this result much of the credit must 
be given to Sheraton. That his book exerted a powerful influence is suggested by 
the fact that nearly six hundred and fifty cabinet-makers from all parts of England 
subscribed for it. While elegance and refinement are the chief characteristics in the 
designs of this period, practical cabinet-making, called by Sheraton ‘one of the 
leading mechanical professions in every polite nation in Europe’, reached the 
zenith of excellence. This technical mastery is particularly noticeable in such 
matters as carcase construction, dovetailing and the running of delicate mouldings. 
The finest furniture of the late 18th century was made of satin-wood, often 
combined with a variety of costly veneers. Some admirable examples of this 
decorative style are included in the Museum collection, the inlaid satin-wood 
bookcase (PI. 9) being worthy of special notice. There was also a large output 
of furniture made in soft wood and painted to accord with the coloured walls and 
soft toned hangings of contemporary rooms. Such furniture was essentially 
decorative, and some of the more important specimens are painted with figure 
subjects and mythological scenes after the designs of Angelica Kauffmann, Zucchi 
or Cipriani. For chairs, rectilinear shapes were coming into favour. Lattice-work 
or vertical moulded bars are characteristic designs for the backs, while the legs 
are often turned and the frame-work fluted. 
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Until his death in 1792 Adam’s influence was still paramount on furniture; 
though his designs had been freely adapted by cabinet-makers, their classical 
origin being obscured in the pursuit of luxury and feminine grace. The modified 
version of the French Empire style which became current in England at the end 
of the 18th century covered the whole field of decoration and furniture. It 
was carried out with rigid consistency, and, unlike the classical revival associated 
with Adam, was animated by a doctrinaire, archeological spirit. The aim was to 
reproduce the exact forms of antiquity where precedents existed, as for couches 
and candlesticks; and for objects unknown in the ancient world, the great majority, 
to provide designs in the same tradition. Thus by a free use of symbolism and 
ornament often exploited in the most incongruous positions, every variety of 
domestic furniture was made to conform to the prevailing ideals. Figuring 
prominently in these designs are archaic lions, winged sphinxes, hocked animal 
legs, and emblems such as the ‘fulmen of Jupiter’. These were said to be drawn 
from ‘the best antique examples’ of three civilizations—the Roman, the Greek 
and the Egyptian; but during the last phase of this so-called Regency style 
‘Grecian severity’ became the ideal. In the furniture he designed for Southill, 
Bedfordshire, about 1800, Henry Holland finely interpreted ‘the beautiful spirit of 
antiquity’; but to render the letter also was the avowed aim of the more ardent 
enthusiasts. The designs of Thomas Hope show the style disciplined by scholar- 
ship and a sense of fitness: its wilder extravagances are represented in George 
Smith’s Household Furniture (1808) and Sheraton’s incomplete Cabinet-Makers’ 
Encyclopaedia. 

Atthis period it was held that ‘mahogany, when used in houses of consequence, 
should be confined to the Parlor and Bedchamber Floors’, while satin-wood, 
rose-wood and tulip-wood, were considered appropriate to boudoirs and 
drawing-rooms. Much of the carved ornament was bronzed, or gilt, and metal 
inlays and appliques were freely used. The fondness for striking contrasts of 
colour, characteristic of the early 19th century, is well shown in the 
secretaire veneered with zebra-wood and mounted with bronze terminals in the 
Egyptian style (Pl. 35). The gilt couch, part of a set of gilt furniture made by the 
firm of Gillow in 1805 (Pl. 58), is another highly characteristic object, a free 
adaptation of the type associated with David’s portrait of Madame Recamier. 
Such furniture is apt to give an unfavourable impression of Regency taste, but it 
was designed in relation to a carefully thought out decorative scheme, and cannot 
be fairly judged in isolation. 
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CATALOGUE 


Architectural Details 
1501: BALUSTRADEof staircase (portion), of carved pine-wood, consisting of 


a moulded handrail terminating in a volute, and supported on two newel posts of 
columnar form and eleven turned balusters. 

From No. 17 Abchurch Lane, E.C. 

Second half of 18th century. 

H. 3 ft. 3 in., w. 4 ft. gin. 

Given by the City Parochial Foundation. W. 54-1914. 


The rail has been built up on modern treads. 


1502. BRACKET of carved pine. Probably to support a bust. Moulded top 
enriched with two bands of leaves and supported by acanthus foliage; below a 
pendant of leaves and berries. 

About 1750. 

H. 174 in., W. 192 in., DIAM. 11 in. W. 9-191. 


1503. CHIMNEY-PIECE of carved pine-wood; the frieze of ogee section, 
carved with foliated designs within lobed compartments; along the inside of the 
jambs runs a moulding of scrolls, flowers and leaves. 

About 1740. 

H. 5 ft. w. 5 ft. 2 in. 260-1894. 
Chimney-pieces in the 18th century were of the ‘simple’ or ‘continued’ types, i.e. in one storey, 
or with a superstructure carried up to the level of the cieling. The mantel-shelf was supported 
on pilasters or terminal figures with consoles above, and the centre of the frieze was often 
carved with a mask or drapery. When of the ‘continued’ type, the design of the upper stage 
corresponded, consoles or pilasters enclosing a frame for a picture or mirror below an enriched 
entablature. These chimney-pieces were made in carved wood or in marble, of which the most 
costly varieties were usually imported at a very high price. The design of chimney-pieces and 
their appropriate decoration is discussed at length in Isaac Ware’s Complete Body of Architecture, 
1756, where the chief mid-18th century types are illustrated. 


1504. CHIMNEY-PIECE of pine-wood, carved on the overmantel with a 
rectangular panel framed by egg-and-tongue mouldings and fret ornament, with 
enriched S scrolls at the corners; jambs and architrave similarly decorated. 

From the old Land Registry Office, Lincoln’s Inn Fields. 

About 1740. 

H. 5 ft. 72 in., w. 5 ft. 54 in. 

Given by H.M. Office of Works. W. 41-1915. 
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1505. CHIMNEY-PIECE of pine-wood, with raised central panel carved with a 
festoon of drapery, moulded cornice, convex frieze carved with bay leaves and 
ribbons, and egg-and-tongue moulding framing the architrave. 

From the old Land Registry buildings in Lincoln’s Inn Fields. 

About 1740. . 

H. 4 ft. 64 in., w. § ft. 

Given by H.M. Office of Works. W. 42-1915. 


The paint has been removed. 


1506. CHIMNEY-PIECE of carved stone. The moulded cornice is supported at 
each end by ogee-shaped brackets carved with acanthus foliage. In the centre of 
the frieze is a raised rectangular pane] bearing a female head and rays; on each 
side of the panel is a cornucopia. The jambs are carved with pendants of fruit and 
flowers. 

Middle of the 18th century. 

H. § ft. 44 in., w.7 ft. 14 in. W. 92-1921. 
In 1780 the chimney-piece was in the house of John Carline in Shrewsbury ; on his death in 
1838 it was removed to Lincoln. 


1507. CHIMNEY-PIECE of pine-wood. A moulded cornice, carved with egg- 
and-tongue and other ornament, projects at each end; jambs carved with female 
terminal figures supporting baskets of fruit. In the centre of frieze a female mask 
surrounded by rays on a projecting panel flanked by applied carving of scroll 
work terminating in cocks’ heads. The moulding surrounding the fire-place 
opening carved with shells and other ornament. 

Middle of 18th century. 

H. 5 ft. 74 in., w. 8 ft. 94 in. 445-1888. 
Formerly in Carrington House, 8 Whitehall Gardens, which was built about 1770 for Lord 
Gower, as Gower House, by Sir William Chambers (1726-96), and was demolished in 1886. 
The chimney-piece of earlier date than the house. 

Chimney-pieces somewhat resembling this specimen, with terminal figures at the angles, and 
the frieze carved with an enriched female mask, are illustrated in Batty Langley’s Builder’s and 
Workman’s Treasury of Designs (1740). 


1508, CHIMNEY-PIECE of carved pine, painted; the overmantel consists of a 
mirror surrounded with an elaborate open-work frame carved with scroll-work, 
acanthus, rococo ornament and festoons of fruit; the lower part has a curved 
architrave carved in a similar style; the lining is of marble. 

Formerly in Winchester House, Putney. 

About 1760. 

H. 10 ft. 72 in., w. 6 ft. 5 in. 738-1897. 
Chimney-pieces of this type are illustrated in Chippendale’s Director. The notes state that 


‘a skilful carver may give full scope to his capacity in executing these designs,’ and recommends 
that the ornament should be modelled before it is executed. 
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1509. CHIMNEY-PIECE, carved pine-wood; centre of frieze occupied by a long 
panel filled with carving in high relief of vine-branches (and infant satyrs now 
missing). Cornice, carved with egg-and-tongue moulding, and dentils, supported 
on Corinthian columns. Lining of veined grey and yellow (Siena) marble sur- 
rounded by a moulding of egg-and-tongue. 

About 1775. 

H. 5 ft. 9 in., w. 7 ft. 2 in. 85-1864. 


1510. CHIMNEY-PIECE, pine-wood, projecting cornice, carved with two bands 
of conventional foliage. The frieze has a central panel decorated with a ram’s head 
joined by festoons to two urns; on either side flutings with carved foliage. Carved 
and moulded architrave lined with white marble. 

Formerly in a house in Great St. Helen’s, E.C., now demolished. 

About 1770-80. 

H. 5 ft. 54 in., w. 6 ft. 2in. 155-1892. 


1511. COLUMN AND ANGLE PILASTER, from the alcove of a room, 
carved pine-wood. The column is oval and has a capital with volutes, lions’ heads 
and feathers; fluted shaft; moulded base. 

H. 9 ft. 103 in. 

The pilaster is carved in the same style. 

H. 10 ft. 12 in. 

From No. 32 Great George Street, Westminster. 

Late 18th Century. W. 2,2a-1910. 
Originally covered with paint. 


1512. CORNICE of carved pine-wood. Consists of a projecting moulding 
supported on small cantilevers, separated by rosettes, with egg-and-tongue and 
leaf moulding below. 

About 1760. 

H. I ft. 2 in., L. 6 ft. 32 in. 

Given by Mr. E. Guy Ridpath. W. 14-1913. 
From the old War Office, Pall Mall The building was erected between the years 1760 and 1767 
by the architect Matthew Brettingham (b. 1699; d. 1769) for Edward Augustus, Duke of York, 
brother of George III, and was known as York House. It was used as the War Office from 
1850 to 1908, when it was demolished. 

For illustrations of the old War Office see Architectural Review, XXI, pp. 89-94; and XXVI 
Pp. 287-294. 


1513. CONSOLE of pine. The bracket is decorated with leaves and supported 
by a boy crowned with a wreath and holding a festoon of leaves and flowers. He 
is seated on a scrolled volute from which hangs a floral pendant. 

Middle of 18th century. 

H. 4 ft. 112 in., w. 9 in. 1588-1901. 
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1§14. DETAILS of an ALCOVE from the front room on the ground-floor of 
No. 29 Great George Street, Westminster. 

W. 5. Framework of doorway, consisting of a cornice with dentil, fluted and hee 
mouldings; a frieze of honeysuckles alternating with vases, with an urn at each 
side; fluted pilasters with capitals. 

H. 8 ft. 34 in., w. 5 ft. 52 in. 

w. 5a. Circular fluted column with Corinthian capital and moulded base. 

H. 10 ft. 4 in., Dia. of base, 1 ft. 42 in. 

w. 54. Similar angle column. 

H. 10 ft. 4 in., w. of base, 1 ft. 43 in. 

w. 5c. Portion of plaster frieze consisting of a band of honeysuckles alternating 
with leafy devices with moulding above. 

H. 122 in., L. 2 ft. 

w. 5d. Portion of soffit of architrave consisting of a series of rosettes. 

5 in. by 2 ft. 13 in. 

w. 5e. Portion of chair rail covered with a design of interlacing bands. 

H. 43 in. by 6 ft. 2 in. 

w. 5f. Portion of skirting carved with a leaf moulding. 

H. 43 in. by 4 ft. 8? in. 

Style of Robert Adam. Late 18th century. W. § to 5f-1910. 


Originally covered with paint. 


1515. DOOR and DOORWAY; carved wood, panelled, with fluted pilasters 
and capitals, arched fanlight, and triangular pediment. 

Removed from Abingdon House, Wright’s Lane, Kensington. 

Early 18th century. 

H. 11 ft. Gin., w. 7 ft. 2 in. 


Given by Messrs. Taylor and Cumming. 22, 22a-1882. 


1516. DOORWAY of carved pine-wood. 

From the ante-room of the Secretary’s Office in the old War Office, Pall Mall. 
(See No. 1512.) 

Consists of jambs and lintel with enriched mouldings; convex frieze carved with 
conventional pine-cones and leaves; and cornice carved with egg-and-tongue, 
dentil and other ornament. 

Middle of 18th century. 

H. 9 ft., W. 5 ft. 72 in. 

Given by Mr. E. Guy Ridpath. W. 12-1913. 
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1517. DOORWAY of carved pine-wood. Consists of jambs and lintel, with 
moulded edges carved with leaf and bead-and-reel ornament, and with a band 
of ribbons enclosing rosettes. 

From the old War Office, Pall Mall. (See No. 1512.) 

Middle of 18th century. 

H. 9 ft. 24 in., w. 5 ft. 24 in. 

Given by Mr. E. Guy Ridpath. W. 13-1913. 


1§18. DOORWAY and DOORS; pine-wood. Two columns with debased 
Ionic capitals and stone plinths support a moulded architrave having three 
roundels of composition. Above the panelled doors a leaded fanlight. 

H. 12 ft. 11 in., w. 9 ft. 94 in. A. 29-1910. 
From No. 35 Great George Street, Westminster 

Second half of 18th century. 


1519. DOORS, a pair, of pine-wood, veneered with mahogany, carved and 
partly gilt. Each door is decorated with two rectangular panels with sunk borders 
carved with flutes, rosettes and bands of leaves, partly gilt. Style of Robert Adam. 
Late 18th century. 

H. 7 ft. o4 in., total w. 3 ft. 72 in. 

Given by Colonel H. H. Mulliner. W. 7-1913. 


1520. FLOOR, portion of a half landing, of pine inlaid with parquetry of 
various woods, consisting of stars, geometrical patterns and two panels with 
heraldic ornament. The larger panel represents trophies of arms with the coronet 
and crest (a globe, in a stand, all or), together with the cypher G.R.C. The smaller 
panel also bears a Baron’s coronet above the arms of Carpenter (Paly of six ar. and 
gu. on a chevron az. 3 crosses crosslet or), impaling Caulfield (quarterly 1st and 
4th, barry of ten ar. and gu. on a canton of the 2nd, a lon passant, guardant or). 
On either side of the shield the Carpenter supporters, two horses per jesse 
embattled ar. and gu. Below the inlaid motto: Per Acuta Belli. 

This floor was removed from No. 22 Hanover Square. 

It dates from between 1719 and the death of Lord Carpenter in 1732. 

H. 12 ft. 2 in., w. 5 ft. 6 in. 


Given by Mr. Christopher Hussey. W. 28-1927. 


George Carpenter (1652-1732) was a descendant of the family of Carpenter of Holme, Hereford- 
shire. He was a distinguished soldier, commanding the Royal forces in the Rebellion of 1715. 
The Scotch army surrendered to him at Preston (see Dict. of Nat. Biog.). He married Alice, 
daughter of William Caulfield, 1st Viscount Charlemont, and widow of James Margetson. 
Designs for the decoration of floors with parquetry are given in Batty Langley’s Builder’s and 
Workman’s Treasury of Designs (1740). 
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1§21. FRIEZE of a chimney-piece, pine-wood carved with a projecting central 
panel, representing the fable of the Fox and Stork in high relief, flanked by 
foliated scrollwork; moulded cornice, carved with bands of leaf ornament and key 
pattern. 


About 1750. 
H. 1 ft. 24 in,, w. 6 ft. 5909-1856. 


Bought in Exeter. Attributed to Robert Davy of Penzance (d. 1794), the father of Sir 
Humphrey Davy. 


1522. OVERMANTEL of plaster; in the centre on a green ground an oval 
medallion enclosing a representation of Bacchus and Ariadne with cupids, sur- 
rounded by festoons, vine branches and foliage scrolls. Above, a moulded 
cornice, enriched with medallions, dentils and leaf mouldings. 

From No. 25 Parliament Street, Westminster. 


About 1780. 
H. 4 ft. 84 in., w. 6 ft. 74 in. 
Given by Mr. Francis M. Nichols. 67-1898. 


1§23. PANELLING ofa ROOM, portions of, carved pine with gilt enrichments. 
There are six upright panels (H. 4 ft. 94 in., w. 2 ft. 7 in.) with carved and applied 
trophies of arms, and six oblong panels (forming a frieze or dado) carved with 
applied lion pateree and swags of husks, the cornice mouldings being decorated 
with scroll pattern (H. 4 ft. 3 in., w. 3 ft. 82 in.). There are also two panels with 
circular openings in the centre for pictures, carved with drapery and swags of fruit 
(4 ft. 1 in. square); applied female head in the centre and swags of oak leaves on 
either side; two oak trusses (possibly from a staircase), a complete window archi- 
trave (H. 7 ft. 64 in., w. 5 ft. 8# in.), and various fragments of other architraves, 
over doors, mantelpieces, etc. 


About 1740. 
Given by the Duke of Buccleuch, K.T. W. 184-1923. 


Removed to 2 Grosvenor Place from the cellars of Montagu House, Whitehall, when it was 
taken over by the Government during the War. There is a tradition that the panelling came 
originally from an old Manor House at Barnwell, Northants. 


1524, PANELLED ROOM of carved pine-wood. 
Removed from No. 26 Hatton Garden. 


The arrangement of the three walls is as follows :— 


In the centre of the end wall is the chimney-piece with a wall recess on each side. 
On the right wall are two doorways, and on the left three windows. The wall 
opposite the fireplace is missing. 
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The chimney-piece has an overmantel with arched recess framed in mouldings. 
The spandrels filled with floral scrolls and husks: it is flanked by pilasters with 
female masks on consoles and pendant husks: the whole being surmounted by a 
moulded cornice enriched with modillions. The mantel-shelf has projecting corners 
supported on consoles, and the frieze is carved with foliage scrolls. The fireplace 
architrave is of white marble and on either side are consoles of pine carved with 
volutes. The arched wall recesses are surrounded by square moulded frames with 
a broken pediment above having a shell in the centre; at the base of the frame are 
carved volutes. The richly moulded doorways have broken pediments with 
scrolled cartouches and on the centre of the ovolo acanthus frieze is a panel con- 
taining a carved mask with drapery. The architrave moulding resembles those 
of the wall-recesses. The three windows have architraves carved with leaf 
moulding. Panelling divided by a chair-rail covers the rest of the walls, and is 
formed of fielded panels within framework. The cornice (except above the 
chimney-piece), the wall-recesses and the mouldings round the windows are 
reproductions in plaster. 


About 1730. 
H. 11 ft. 9 in., w. 21 ft. 9 in., D. 21 ft. 4 in. Plate 2. 
Given by the National Art-Collections Fund and a body of Subscribers. W. 4-1912. 


This room is described and illustrated in an official monograph (The Panelled Rooms, V.). 
Measured and drawn in Architectural Review, Vol. XXV, pp. 62-71, 1909. Illustrated and 
described in Country Life, 26th April, 1913. Illustrated and described in National Art-Collections 
Fund Annual Report, 1912, p.59. 


1525. PANELLED ROOM of pine-wood painted olive green, and furnished 
with its original set of paperhangings painted with flowers, birds and trees, in the 
Chinese style. The paper formerly had a border of fret-pattern, portions of which 
are exhibited; but, at a later date, this was replaced with a stencilled edging of 
floral festoons on a black ground, which is still in position. The overmantel is 
decorated with applied carving of foliage and rococo ornament, having small 
brackets for china vases and similar ornaments. The wall opposite the fireplace has 
two recessed and panelled windows, with the original window frames, and above 
these are cornices of scroll design. On the back of the wall-paper is the tax stamp 
‘G.R.’ with the word ‘Paper’ which was ordered to be impressed on all such 


goods by an Act of George I. 

From a house in Long Street, Wotton-under-Edge, Gloucestershire. 

About 1740. W. 93-1924. 
H. 9 ft., w. 17 ft. 7 in. D. 15 ft. 6 in. 


For illustrations of the paper in its original position, see The Burlington Magazine, 1905, VII, 
310. See also Victoria and Albert Museum, Catalogue of Wall Papers, 1929, pp. 12, 15, 16, 76. 
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1526. PANELLED ROOM of carved pine-wood, with reproductions of plaster 


cornice 


Formerly the front room on the ground floor of No. 5, Great George Street, 
Westminster. 


The arrangement of the walls is as follows :— 


(1) Long Wall. In the centre a chimney-piece; the overmantel, with broken pedi- 
ment, consists of a rectangular opening for a painting, framed by borders of key- 
pattern and other ornament, with scroll-work above and a pendant of flowers and 
leaves on each side; the architrave, below the shelf, has a raised centre panel and is 
carved with rococo ornament and scrolling foliage; the jambs are bordered on the 
inner surface by an egg-and-tongue moulding, which is partly continued round 
the architrave. 


(2) Long Wall. Contains a door with moulded framework, surmounted by a 
convex moulding carved with scroll-work, with a moulded cornice above. 


(3) Side Wall. Contains a panelled door in framework similar to that in (2). 


(4) Side Wall. Contains two recessed windows each enriched with moulded 
framework and shutters with iron bar. 


The panelling consists of long panels surrounded by a beading carved with 
ribbons and rosettes; chair-rail carved with key-pattern; moulded skirting. The 
moulded plaster cornice is enriched with a row of cantilevers. There is a plain 
panelled lining to one of the doorways. 

1750-60. 

H. 10 ft. 94 in., w. 20 ft. 113 in., D. 16 ft. 1 in. 


Given by H.M. Office of Works. W. 9-1910. 


The imitation marble lining to the fireplace is a modern restoration. 


1527. PORTION (2 pieces) of plaster ceiling, and portion of cornice of carved 


pine-wood with medallions of papier-mache 
Removed from No. 53 Paternoster Row, E.C. 


The two pieces of ceiling, placed together, show portion of a flaming rosette in 
the centre, with portion of the circle surrounding the rosette and an ornament of 
rococo ornament and foliage attached to the circle; one corner of the ceiling is 
shown with angle panel and pendant of flowers. 

The piece of cornice consists of a row of modillions separated by rosettes with 
egg-and-tongue and dentil moulding below. 

Middle of 18th century. 

Ceiling 7 ft. by 7 ft. 6 in. 

Cornice, H. 8 in., w. 2 ft. 7 in., D. 7 in. 


Given by the Corporation of the City of London. W. 13-1912. 
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1528. SCREEN, carved pine-wood. It consists of six complete, and four three- 
quarter Corinthian columns with pedestals and entablatures supporting two 
arches with enriched soffits. At the apex of each arch is a female mask with festoons 
of flowers above, extending across the spandrels. 

About 1730-40. Plate 4. 
H. 12 ft. 13 in., w. 12 ft. 24 in. 191-69. 
From Fife House, Whitehall, demolished in 1869. 

A reproduction of a plan of the principal floor, showing the position of the screen at the foot of 
the staircase, is exhibited. This is from an original measured plan, one of two at the Soane 
Museum, apparently made by Sir John Soane in 1806, for Lord Liverpool, a client of his, with 
a view to some alterations. Fife House, which was situated near the Banqueting Hall, was 
rebuilt, or at least, extensively altered for Lord Fife in 1772. Robert Adam made two designs for 


a ceiling for the ‘Great Room’ in 1766, but it is doubtful if they were carried out. (See London 
Past and Present, Wheatley.) 


1529. SHOP-FRONT of oak. 

Formerly at 15 Cornhill, London, and known as ‘Birch’s’ from the name of the 
proprietor, who was Lord Mayor of London in 1815. 

It consists of an entablature above a front composed of three windows in the form 
of arches with a door at one end. The cornice has an arcaded dentil moulding, and 
the windows are carved in the spandrels with classical vases and acanthus, the 
uprights being decorated with interlaced trails of husks. Below is an ornamented 
grille with iron stanchions filled in with wire and composition. The doorway 
has a lunette-shaped fanlight and is contained within a fluted architrave. In the 
interior are two ribbed pilasters at either end, supporting the ceiling. 

Second half of 18th century. 

H. 10 ft. 8 in., w. 15 ft. 3 in., D. 3 ft. 44 in. Plate 1. 
Given by the Rt. Hon. Lord Kenyon, K.C.V.O. W. 38-1926. 
Illustrated in English Shop Fronts Old and New, by H. Dan and E. C. M. Willmott (pl. 3). 


1530. STAIRCASE of oak inlaid with various woods, with balustrade and dado 
panelling of carved mahogany. It consists of three flights and three landings. The 
oak steps are inlaid with lozenges and stars in walnut and mahogany banded with 
ash. On the first landing is a lozenge pattern in ash and walnut within a lattice- 
work of oak, and in the centre an oval within a square bearing a conventional 
monogram which contains the letters W.T.B. and date 1726. The second landing 
is inlaid with stars of eight points; the third is plain. The steps widen at the base 
and the balustrade, which has a moulded handrail, curves round forming a break; 
there is another curved section at the top where the handrail abutted against a 
wall. The balusters are of two varieties, spiral and column, and are arranged three 
on a tread with the spiral baluster in the centre. They have rectangular capitals 
and bases with a gadrooned member below the shaft. The newel posts and con- 
soles supporting each tread are richly carved with acanthus and scroll-work. The 
dado is of curved outline, ramping up at the level of the landings and has shaped 
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fielded panels divided by pilasters. (The balustrade has been slightly shortened 
at the top when the staircase was set up in the Museum.) 

Dated 1726. Plate 3. 
H. 14 ft., w. 14 ft. 2 in., D. 13 ft. 4 in. (Treads, H. 4 ft. 9 in.). W. 83-1929. 
Said to have come from Sharpham Park, near Glastonbury, where Henry Fielding, the novelist 
was born, but investigation does not confirm the tradition. “The Hall,’ whence the staircase was 


removed, was formerly the residence of the Vicars of St. John’s, Glastonbury (see Central 
Somerset Gazette, 30th March, 1928). 


1531. SHOP-FRONT of pine-wood, with plaster mouldings and iron brackets. 
At the top is a cornice with egg-and-tongue moulding and a plain frieze with a 
band of leaf ornament below. The slightly bowed window is divided into fifteen 
panes with plain bars atid is supported on two iron brackets cast with scrolls. On 
the left of the window is a panelled door with glass panel above and a pilaster on 
each side; the upper part of the door is hinged above and forms a shutter secured 
by an iron bar. The outer pilasters have grooves for blinds which were fixed to 
rings in the cornice. The whole surface was originally covered with paint. 
Removed from No. 32 Petty France, Westminster (now demolished). 

Late 18th century. 

H. 11 ft. 8 in., w. 13 ft. 64 in. W. 88-1923. 
Given by the Army Council. 


1§32. TERMINAL FIGURES, two of pine, carved in high relief, painted and 
gilt. Each is in the form of a female bust with drapery on the shoulders, which is 
tied in a knot at the breast and hangs over a tapering pilaster decorated with 
pendants of leaf ornament. Face and neck gilt and remainder of surface painted 
black. (One head inclined towards left, the other looks to the front). 

From the outside of a house in Adam Street, Adelphi, built by Robert and James 
Adam. 

Late 18th century. 

H. 8 ft. 7 in., w. 13% in., D. 82 in. 1977 and 8-1900. 


1533. WINDOW AND FRAME-WORK of carved pine-wood and oak. Com- 
posed of a rectangular oak window with two sashes of four panes each, enclosed 
in a projecting pine-wood frame-work carved with bands of leaf ornament and a 
rope moulding at the edge. The projecting frame-work is panelled inside and carved 
with enriched mouldings; the sides are fitted with four hinged shutters, and below 
the window is an apron piece similarly panelled and carved. Portions of dado rail 
and skirting are shown on each side. 

First half of 18th century. 

H. 10 ft. 34 in., w. 4 ft. 10 in., D. 183 in. 


Given by Mr. C. H. Berners. W. 72-1914. 


Removed from a room at No. 3 Berners Street, London. 
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1534. WINDOW-SHUTTER of pine, rectangular, divided into three panels, 
all bordered with leaf moulding and ornamented with inset panels outlined in 
raised beads. 
About 1770. 


H. 4 ft. 104 in., w. 104 in. 421-1895. 


Bedsteads 
1535. BEDSTEAD, of wood, decorated with black and gold lacquer in the 


Chinese style. The pagoda-shaped roof is surmounted by a vase with acanthus 
foliage in gilt metal; at each angle projects a scroll bearing a dragon in carved and 
gilt wood. The roof is supported at the head and foot by posts, the former being 
joined by lattice-work. The decoration consists of icicle ornament, and floral and 
other designs in the Chinese style. 


From Badminton House, Gloucestershire. 

1755-1760. Plate 5. 
H. 12 ft. 6 in., w. 7 ft. 11 in., D. 8 ft. 6 in. W. 143-1921. 
Probably made by Thomas Chippendale for the Duke of Beaufort, who was one of the original 
subscribers to the Director. 


In the first Edition (1754) there is a design of similar character (Pl. XXXII). The room at 
Badminton, which contained this bedstead, was completely furnished and decorated in the 


Chinese style. 


1536. BEDSTEAD, of wood, painted green and yellow, with contemporary 
Indian hangings of painted cotton. It consists of a coved canopy supported in 
front on two reeded columns with ‘lotus’ capitals, and bases painted with pater 
husks. The hangings painted in colours with “Tree of Life’ designs, on a light 
ground, consist of curtains at the head and sides and valances below the canopy 
and round the feet. 


About 1775. Frontispiece 
H. 8 ft., w. 6 ft. 64 in., D. 4 ft. 6 in. 
Given by Mr. H. E. Trevor. W. 70-1916. 


From a bedroom in David Garrick’s villa at Hampton, which had a Chinese wall-paper and a set 
of furniture painted and lacquered mainly in the Chinese style. The most important pieces in this 
set have been acquired by the Museum, and are exhibited in Room 57, together with the bed 
(see Nos. 1587, 1651, 1808-9-10, 1839, 1843). The hangings produced in a factory of the East India 
Company at Masulipatam, Madras, were sent to Mrs. Garrick by some merchants of Calcutta. 
Great difficulties were experienced with the Custom Authorities, and in a letter dated 1775 Gar- 
rick alludes to the ‘unfortunate chintzes.’ The bedstead was probably designed by Robert Adam 
and made by Chippendale Haig and Co. (See Introduction, also Greater London, by E. Walfold, 
and Life of David Garrick, by Percy Fitzgerald). 
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Bookcases 


1537. BOOKCASE of pine-wood, carved, painted brown with gilt enrichments. 
Composed of three cupboards with glazed doors surmounted by a ‘broken’ 
pediment; round-arched centre cupboard and square-headed side cupboards 
framed in pilasters and surmounted by a moulded cornice. The lower stage 
occupied by one large cupboard, on a moulded plinth. The ornament consists 
of pendants of leaves, acanthus corbels, borders of ribbons and rosettes. 


Style of William Kent. 
About 1730-40. Plate 6. 
H. 7 ft. 14 in., w. 5 ft. 7 in., D. 1 ft. 9 in. W. 2-1923. 


1538. BOOKCASE of mahogany. The scrolls of the pediment are carved with 
dentils above a pointed arcading and ends in foliage patere; in the centre is a 
moulded plinth. The facia of the pediment is carved with acanthus scrolls and 
husks; the cornice with dentils, and the frieze, of light mahogany, with a pointed 
arcade. There are three glazed doors with moulded astragals in geometrical 
designs; and the interior is fitted with five movable shelves. The lower portion 
has a moulded cornice and a frieze formed of three drawers with ring handles of 
ormolu attached to pierced patere. The centre drawer has a writing-slide and is 
fitted with compartments. Below are three cupboard doors with panels bordered 
by raised mouldings, the centre door enclosing three drawers and those on either 
side shelves. 


About 1780. Plate 8. 
H. Jo ft. 1 in., w. 6 ft. 64 in., D. 1 ft. 94 in. W. 13-1930. 


1539. BOOKCASE, portion of, wood, carved, painted and gilt. The moulded 
cornice projects above the frieze which is divided into panels and ornamented 
with pater. Below are three cupboards with double doors and three with a single 
door each; the panels of glass surrounded by gilt mouldings. The cupboards 
framed in pilasters ornamented with a guilloche pattern. The lower portion has a 
fluted frieze above cupboard doors with oval and rectangular panels. At the base 
a moulded plinth. The interior fitted with shelves and the doors with scrolled 
ormolu lock plates. 


About 1775-80. 
H. 7 ft. 9% in., L. 16 ft., D. 11 in. 
Given by Mr. R. B. Solomon. W. 74-1928. 


From South Room, Ground Floor, of Foley House, built by James Wyatt, P.R.A. (1746-1813), 
for his own use in 1774 and demolished in 1928. (See Country Life, 14th October, 1916, and 
Architectural Review, May, 1924.) 
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1540. BUREAU BOOKCASE, satin-wood, painted and inlaid with various 
woods partly stained, viz., holly, harewood, tulip, ebony and pear. The upper 
portion in the form of a central cupboard flanked by two others slightly recessed. 
Each has four adjustable shelves. Scolloped cornice painted with honeysuckle and 
other flowers. The cupboards glazed with trellis-work astragals. The lower 
portion has a projecting central portion; the upper drawer has a hinged front and 
is fitted with drawers and pigeon-holes. Below are three drawers and on each side 
a drawer above a cupboard. The panels are decorated with shell ornament, floral 
wreaths and classical vases in marquetry. Brass handles in the form of pater and 
rings. Six tapering feet inlaid with flutes. 

About 1790. Plate 9. 
H. 6 ft. 10 in., w. 4 ft. 4in., D. 1 ft. 7in. 


Given by Sir Claude Phillips. W. 121-1924. 
1541. BUREAU-BOOKCASE of inlaid satin-wood. The upper portion has a 


moulded cornice decorated with applied beading above two glazed doors. Cylin- 
drical front with knob handle of brass enclosing a desk fitted with drawers, 
pigeon-holes and an adjustable writing-board. Below, a long drawer with two 
ring handles with pierced plates. Bandings of rosewood inlaid with fine lines. 
Slightly tapering legs. Bookcase fitted with two shelves. 

About 1790. 

H. 6 ft. 112 in., W. 3 ft. 3 in., D. 2 ft. 104 in. 

Style of Thomas Sheraton. W. 84-1910. 


Boxes 
1542. WORK-BOX of pine, decorated on the outside and the inside with 


coloured straw-work. The front is fitted with a revolving shutter, behind which 
is a panel ornamented in the centre with buildings and fitted below with a small 
drawer. Below the shutter is a larger drawer divided into two compartments, 
with glass lids. The lid fitted inside with a mirror. The word Hope appears both 
on the front and the back of the box. Bone handles and lock-plate. 

Late 18th or early r9th century. 

H. 114 in., w. 104 in., D. 74 in. 


Given by Mr. H. Thomson Lyon. 725-1898. 
1543. WORK-BOX, octagonal, painted and varnished with a sphinx onthelid 


surrounded by a border and similar designs on the box. Inside a loose tray divided 
into compartments. 

Early roth century. 

H. 3} in., w. 102 in., D. 7% in. 

Given by Mr. Arthur Myers Smith. W. 169-1919. 
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1544. WRITING-BOX of mahogany, with top veneered in satin-wood, and 
decorated with a geometrical pattern of inlaid bands; the sides and fittings are 
ornamented with similar inlay. It is divided inside into five compartments; thelid 
is fitted with a looking-glass, protected by a hinged cover. The mounts are of 
silver. 

Late 18th century. 

H. 2 in., W. 122 in., D. 10% in. 226-1898. 


1545. SPICE-BOX of turned woods (pear, poplar and pine), the cover painted 
with roses; the interior is divided into four compartments labelled with the names 
of the spices; in the centre is a metal grater for nutmeg. 

Late 18th century. 

H. 3$ in., DIA. 6} in. 

Given by Mr. Thomas Sutton. W. 4-1918. 


Cabinets 
1546. CABINET, mahogany. A ‘broken’ pediment supported on carved consoles 


above an arched glazed door with spandrels carved with rococo ornament and 
pilasters with pendants of flowers; on either side is a smaller glazed door; below, 
three drawers with key-pattern and acanthus brackets. The lower part has three 
hinged doors veneered with mahogany concealing small drawers; the plinth is 
decorated with bands of carved moulding. 

About 1740. 

H. 6 ft. 102 in., w. 4 ft. 64 in., D. 1 ft. 7 in. 

From the Maryon- Wilson and Mulliner Collections. Plate 7. 
Purchased under the bequest of Captain H. B. Murray. W. 53-1925. 
Illustrated in The Decorative Arts in England, 1660-1780, H. H. Mulliner. (Fig. 15.) 


1547. CABINET, veneered with king-woou, the body rectangular, surmounted 
by a pediment, on which stand ivory figures of Palladio, Fiammingo and Inigo 
Jones by Verskovis after Rysbrack. On the front of the pediment, in ivory, the 
arms of Walpole with a mullet for difference, supported by a Cupid and a lion. 
The cabinet has a double door, inlaid with eighteen Italian ivory carvings. Below 
a small drawer. At the base eagle-heads in ivory supporting festoons of flowers 


in mahogany. 

Purchased under the bequest of Captain H. B. Murray. Plate to. 
1743. 

H. 5 ft., w. 3 ft. D. 84 in. W. 52-1925. 


This cabinet was in the possession of Horace Walpole. In July, 1743, he writes to Sir Horace 
Mann from Arlington Street : ‘I have a new cabinet for my enamels and miniatures just come 
home, which I am sure you would like; it is of rosewood [sic], the doors inlaid with carvings in 
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ivory.’ The cabinet hung in ‘The Tribune’ at Strawberry Hill, and was included in the fifteenth 
day’s sale of the contents on 11th May, 1842. (See 4 Description of Strawberry Hill, by Horace 
Walpole, 1784. A Relic of Horace Walpole, by W. King and M. Longhurst, Burlington Maga- 
zine, Vol. XLVIII, Pp. 99-103.) 


1548. CABINET [WRITING], cedar veneered with satin-wood with inlaid ovals 
of root of walnut. Box-shaped with two doors which open to disclose four pigeon- 
holes and five drawers, one being fitted with ink-bottles. Below is a writing-slide 
of mahogany which pulls out. The stand has a drawer and four square tapering 
legs connected by transverse stretchers and fitted with casters. 

About 1790. 

H. 3 ft. 44 in., w. 1 ft. 63 in., D. 1 ft. 290-1876. 


Candelabra, Chandeliers and Wall Lights 
1549. CANDELABRA, a pair, of carved wood painted and gilt, In the lower 


part of each a fluted column on which is an urn carved with leaves and berries. 
Above is a turned upright surmounted by a flame, and having three branches 
carved with serpents’ heads into which are fixed nozzles for candles. 

About 1800. 

H. 2 ft. 54 in., w. 1 ft., D. 8 in. 


Given by Col. F. D. Samuel. W. 34-1926. 
1550. CHANDELIER. Carved and gilt wood. At top of shaft flame finial above 


a vase-shaped member gadrooned, fluted and carved with acanthus and shell 
ornament. Eight scrolled branches for candles, with scaling and foliage, spring 
from a corbelled moulding on the base, which is decorated with patere, shells 
and acanthus and ends in a pendant of berries. 

About 1725-30. 

H. 3 ft. 3 in., w. 2 ft. 9 in. 

(Hamilton Palace Collection.) 416-1882. 


This chandelier is an important example of the type made in carved and gilt wood, which 
superseded silver and crystal chandeliers at the end of the 17th century. It shows strong French 
influence in the design, and should be compared with examples from Holme Lacy, Herefordshire, 
and Tabley House, Cheshire. (Dictionary of English Furniture, Vol. Il, pp. 10 and 11.) 


1§51. WALL-SCONCE OR GIRANDOLE of carved and gilt wood. Irregular 
framework carved with a festoon of flowers, rococo ornament and two columns; 
in front two candle branches. The shaped mirror is modern. 

Middle of 18th century. 

H. 2 ft. 8 in., w. 1 ft. 54 in. W. 25-1913. 


Two designs of girandoles of this type (dated 1760) are shown in Chippendale’s Dzrector (3rd 
ed. Pls. CLXXVII and CLXXVIII, 1762.) 
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Chairs 
1552. CHAIR of mahogany; pierced lyre-shaped splat and curved top rail; 


cabriole front legs with lions’ paw feet, carved on the knees with foliage; movable 
seat covered in red moreen. 


About 1730. 
H. 3 ft. 24 in., w. 1 ft. 11 in., D. 1 ft. 9 in. 214-1898. 
This chair is an early example of the change from the solid to the pierced splat. 


1553. CHAIRS, a pair, mahogany, upholstered with contemporary figured 
Dutch velvet, the design representing vases and ornamental canopies in red ona 
blue ground. The cabriole legs have scrolls on both sides of the knees, and end in 
claw-and-ball feet. 


About 1730. 
H. 3 ft. 34 in., w. 2 ft., D. 2 ft. 2 in. 
Croft Lyons Bequest. W. 74, 744-1926. 


1554. MASONIC ARM-CHAIR, of walnut, inlaid with light wood. Tall back 
with wide central splat carved in open-work with scrolls, rosettes and acanthus 
and joined at the centre to the side uprights by leaf ornament; inlaid with com- 
passes, rule, square and plumb-rule. Arms end in volutes and have carved supports. 
Cabriole front legs carved on the knees with acanthus and terminating in claw-and- 


ball feet. 


Made for the use of the Master of a Lodge of Freemasons (No. 76) held at the 
“White Bear’, King Street, Golden Square (afterwards the Royal Alpha Lodge). 


About 1730. 
H. 5 ft. 7in., w. 2 ft. 2in., D. 1 ft. 9 in. Plate 15. 
Given by the South Middlesex Lodge of Freemasons. W. 218-1923. 


A Lodge constituted in the year 1730 at the ‘White Bear’, King Street, Golden Square. In 1779 
it was named the ‘Well-disposed’ Lodge, and removed to Waltham Abbey, Herts, but became 
practically dormant about 1805. Later reconstituted as a private lodge under the personal 
control of H.R.H. The Duke of Sussex, and in 1814 was transferred to his own residence at 
Kensington Palace, its name being changed to the ‘Royal Alpha’ in 1824. 


1555. MASONIC ARM-CHAIRS, a pair, of walnut, inlaid with light wood. 
Each has a square-shaped back, the top rail terminating in scrolls. Solid vase- 
shaped splat inlaid with a plumb-rule and an ordinary rule respectively. Arms 
terminating in scrolls.Cabriole front legs carved with acanthus, and claw-and-ball 
feet. Made for the use of the Senior and Junior Wardens of a Lodge of Freemasons 
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(No. 76), held at the “White Bear’, King Street, Golden Square (afterwards the 
Royal Alpha Lodge) (see No. 1554). 

About 1730. 

H. 3 ft. 74 in., w. 2 ft. 1d in., D. 1 ft. 84 in. 

Given by the South Middlesex Lodge of Freemasons. W. 219-1923. 


1556. ARM-CHAIR of walnut, with removable seat covered in leather. The top 
rail is carved with /ambrequin ornament, and four plain uprights form the splat. 
At the extremities of the arms are eagles’ heads curving outwards, the supports 
being carved with an upright leaf. Cabriole legs decorated with foliage on the 
knees; at the front they end in claw-and-ball feet. 

About 1740. 

H. 3 ft. 3 in., w. 2 ft. 6in., D. 1 ft. 114 in. 

Croft Lyons Bequest. W. 66-1926. 


1557. CHAIRS, set of six, of mahogany. The back of each composed of curved 
uprights and top-rail ending in volutes; carved with leaf ornament, palms and 
shell. Pierced central splat formed of curved bands with a circular medallion in the 
centre enclosing the crest of Eyre, a booted leg in armour, couped at the thigh per 
pale arg. and gu. spur or. Front legs cabriole-shaped with claw-and-ball feet and 
carved with a shell, scrolls and drapery. Seat covered with red velvet. 

About 1740. Plate 12b. 
H. 3 ft. 24 in., w. 2 ft. din., D. 1 ft. 7 in. W. 32 tO 32e-1922. 
Given by Mr. Douglas Eyre, in memory of his father and mother, Henry Richard 
and Isabella Catherine Eyre, late of Shaw House, near Newbury, Berks. 


1558. CHAIR of mahogany; the back has two curved uprights and a pierced 
scroll-work splat with leaf ornament at the top. The front legs, of cabriole form 
with club feet, are carved with acanthus and foliage. Movable seat stuffed and 
covered with red morocco. 

About 1740-50. 

H. 3 ft. 12 in, w. 1 ft. tof in., D. 1 ft. 11 in. 726-1897. 
A similar chair is illustrated by Irving Whitall Lyon, The Colonial Furniture of New England, 
Fig. 79. 

1559. ARM-CHAIR of mahogany, square back, curved arms, straight front 
legs and stretchers. 

From Boughton House, Northamptonshire. 

Mid. 18th century. 

H. 3 ft. 3 in., w. 2 ft. 4in., D. 2 ft. 

Given by the Duke of Buccleuch, K.T. W. 33-1918. 


Recovered with a reproduction of the original figured velvet, made by Sir Frank Warner and 
presented to the Museum. 
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1560. CHAIR of Windsor type, wood painted black with circular seat, curved 
arms and high back formed of six radiating bars with two stays behind. Baluster 
legs with three stretchers. 


Mid 18th century. 
H. 3 ft. 12 in., w. 2 ft. 1in., D. 1 ft. 9? in. 
Given by Lady Hawes. 538-1872. 


Formerly belonged to Oliver Goldsmith, and bequeathed by him in 1774 to his friend, William 
Hawes, M.D., founder of the Royal Humane Society. Lady Hawes was widow of Sir Benjamin 
Hawes (1797-1862), and died in 1878. 


1561. CHAIR of carved mahogany. The back has a pierced splat enriched with 
acanthus foliage with moulding below carved with ribbons and rosettes; side 
uprights moulded and carved with bead-and-reel ornament. Plain square legs 
with angle brackets. 


1755-65. 

H. 3 ft. 2 in., w. of in., D. 1 ft. of in. 

Given by Mr. Lex de Renault. W. 8-1910. 
The splat of this chair corresponds with a design in the Director (1st ed., Pl. XIII, 1754, 3rd ed., 
Pl]. X, 1762). The descriptive notes state ‘A variety of new-pattern chairs, which, if executed 
according to their designs, and by a skilful workman, will have a very good effect. The fore- 


feet are all different for your better choice. If you think they are too much ornamented, that can 
be omitted.’ (Illustrated Pl. XIV in ‘Thomas Chippendale’ by Oliver Brackett). 


1562. ARM-CHAIR and four single chairs of carved mahogany forming part of 
a set; each has a back with curved uprights and top rail and a pierced central splat 
carved with a symmetrical design of scroll-work. The seat-rail is serpentine and the 
cabriole front legs, carved with acanthus, finish in bun feet. Seat covered with 
needle-work—chiefly gros point—in coloured silks and wools, with a design of 
tulips and carnations. The arm-chair has curved arms, partly reeded. 


About 1755. 
H. 3 ft. 12 in., w. 2 ft. 24 in., D. 2 ft. din. 
Given by Mrs. Macquoid in memory of her husband, the late Percy Macquoid. 
Plate 13a. 
w. 46 and 47 to C-1925. 


(The back of the arm-chair corresponds with an illustration in Thomas Chippendale’s Director, 


ist ed., Pl. XII. This plate is dated 1753). 


1563. ARM-CHAIR of mahogany of the ‘Ribband Back’ pattern. Top rail rises 
to a high cresting, and in the splat two long C-scrolls are interlaced with ribbons 
starting from a bow and tassel. Arm supports and cabriole legs carved with 
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acanthus and seat rail edged with a small leaf moulding. The cover of the drop-in 
seat 17th century. Italian velvet brocade. 


About 1755. 
H. 4 ft. 42 in., w. 2 ft. 22 in., p. 2 ft. 13 in. 
Croft Lyons Bequest. W. 54-1926. 


Three varieties of this pattern are illustrated by Chippendale in the Director (1754), and the 
notes state that ‘several sets have been made which have given entire satisfaction.’ Other versions 
are also found in contemporary trade catalogues. 


One of the back legs renewed, and the chair French polished. 


1564. CHAIR of carved mahogany, the seat covered with leather. The back has 
a pierced vase-shaped splat, carved with foliage. Straight front legs with channel 
mouldings. Plain stretchers. 


About 1760. 
H. 3 ft. # in., w. of seat, 1 ft. 104 in. 


Given by Mr. Charles Ernest Wood. W. 224-1923. 


1565. ARM-CHAIR of carved mahogany. Bow-shaped top rail carved with 
scrolls and flutings; splat pierced and carved with rococo and scroll ornament, and 
a tassel. Curved arms continuous with supports, which slope inwards. Square 
front legs moulded at the outer angles; plain straight stretchers. Seat covered with 
figured green velvet. 


About 1760. 
H. 3 ft. 1 in., w. 2 ft. 1 in., D. 18 in. 521-1907. 


1566. CHAIR of mahogany, seat and back covered with embroidery in wool of 
conventional floral design on a red ground; straight legs with plain open brackets 
at the junction of the seat. 


About 1760. 
H. 3 ft. 3 in., W. 1 ft. 10 in., D. 2 ft. 1 in. W. 19-1919. 


1567. ARM-CHAIR of mahogany, in the Chinese style, the seat stuffed and 
covered with red leather; curved top-rail carved with pagoda motif and two side 
rails joined by lattice-work. The side rails, arm-supports, seat rail and front legs 
carved with interlacing bands. 


About 1760. 
H. 3 ft. 2 in., w. 2 ft. 13 in. D. 1 ft. 114 in. 559-1901. 
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1568. ARM-CHAIR, mahogany, bow-shaped top rail, splat pierced with trefoils 
and quatrefoils; curved arms terminating in volutes; front legs square and moulded 
with angle brackets (one missing). Seat covered with red leather with brass nails. 


About 1760. 
H. 3 ft. 34 in., w. 2 ft. 22 in., p. 1 ft. 7 in. 1278-1893. 


Formerly at Farringdon House, near Exeter. 


1569. ARM-CHAIR, mahogany. Top rail carved with acanthus foliage and splat 
pierced with interlacing scroll-work. The arms have carved supports set unusually 
far back on the seat rail. The front legs have scrolled brackets and are decorated 
with interlacing strapwork and rosettes. Wide seat covered with red cloth edged 
with brass nails. 


About 1760. 
H. 3 ft. 34 in., w. 2 ft. 12 in. 525-1892. 
The metal casters of later date. 


1§70. EXERCISING CHAIR of mahogany, with removable back and standards; 
four interlaced splats with Gothic quatrefoils in the centre. The leather-covered 
seat has a concertina movement, and is formed of boards supported on blocks. 
Below the foot-rest is a drawer, and the front legs are fluted. 


About 1760. 
H. 4 ft. 8 in., w. 2 ft. 93 in., D. 2 ft. 14 in. 
Croft Lyons Bequest. W. 70-1926. 


Sheraton in his Drawing Book (1791), gives detailed instructions for the manufacture of these 
chairs, termed ‘chamber horses.’ 


1571. CHAIR of mahogany (ladder back). The back composed of moulded 
uprights curving slightly outwards at the top, a shaped top rail pierced with 
trefoil headed openings, and three rails of similar character below. Seat rail concave 
in front, straight moulded front legs, those behind sloping outwards. Four plain 
stretchers. Covered with modern ‘tapestry’. 


About 1760. 
H. 3 ft. 34 in., w. 1 ft. ro in., D. 1 ft. 10} in. 
Given by Miss Heneage. " W. 29-1929. 


1572. CHAIR of carved mahogany. The open back composed of a curved top 
rail, carved and pierced with leafwork and mouldings, supported on uprights with 
slight mouldings and leaf ornament at the base; the centre filled with lattice-work; 
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rails of seat and front legs carved with frets in low relief. Pierced stretchers. The 
movable seat is stuffed. 
About 1760. Plate 16b. 
H. 3 ft. 41 ft. 104 j ft. 64 - 

.3 ft. 4in., w. 1 ft. 104 in., D. 1 ft. 64 in. W. 13-1911. 
This chair resembles designs given on Pls. XXIII to XXV of the Director (1st ed., 1754). The 
notes state that they ‘are very proper for a Lady’s Dressing-Room, especially if it is hung with 


India Paper. They will likewise suit Chinese Tempels. They have commonly cane bottoms, 
with loose cushions, but, if required, may have stuffed seats, and brass nails.’ 


1573. ARM-CHAIR of mahogany and beech; winged, and covered with 
embroidery in wools, large floral patterns worked in polychrome on a blue ground. 
About 1760 (the cover rather earlier in date). 

H. 4 ft., w. 2 ft. 5 in., D. 1 ft. 11 in. 


Cushion embroidered in silks and wools. In the centre the figure of a shepherdess 
with sheep in petit point. The wide floral borders worked in polychrome on a cream 
ground. The cushion bears the name Margaret Priestly and the date 1744. 


Croft Lyons Bequest. W. 62, 624-1926. 


1574. ARM-CHAIR of mahogany with gilt enrichments, covered in modern 
green morocco leather. Slight cabriole legs, headed by shells and ending in scroll 
feet. The curved seat-rail carved with C scrolls and acanthus. 

About 1760. 

H. 3 ft. 32 in., w. 2 ft. 32 in., D. 2 ft. 4 in. 

Croft Lyons Bequest. W. 67-1926. 
Resembles the type called ‘ French Chairs ’ in Chippendale’s Director (3rd ed., 1762). 


1575. CHAIRS, a pair, of mahogany with serpentine top rails and carved open- 
work splats; straight legs united by stretchers. Contemporary covers embroidered 
in silks and wools with floral patterns, trimmed with brass nails. 

About 1760. 

H. 3 ft. 1} in., w. 1 ft. 114 in., D. 1 ft. 6F in. Plate 13b. 


Croft Lyons Bequest. W. 56, 56a-1926. 


1576. ARM-CHAIR, mahogany, rounded back, top rail scrolled in the centre; 
pierced vase-shaped splat carved with rosettes, lattice-work and foliage; rail below 
seat and straight legs carved with fret ornament; angle brackets. 

About 1760. 

H. 3 ft. 1d in., w. 1 ft. 114 in., D. 1 ft. ro in. 


Presented by Dr. Mary Scharlieb in memory of her daughter, Miss Ethel Scharleb. 
W. 36-1926. 
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1577. CHAIR of mahogany, stuffed and covered with wool-work embroidery. 
Square back with bow-shaped top. Straight legs joined by four plain stretchers. 
Embroidery consists of a diaper pattern of circles containing rosettes, bound at 
the edges with brass nails. 


About 1760-70. 
H. 3 ft. 34 in., w. 1 ft. 12 in., D. 1 ft. 84 in. W. 70-1911. 


1578. ARM-CHAIR of mahogany, with seat stuffed and covered with red 
morocco. Shaped top rail and side uprights joined by two open rails meeting to 
form a cross and containing rows of small turned balusters. Straight legs with 
brackets in the front angles, plain stretchers. 


From Bedale Hall, Yorkshire. 


About 1760-70. 
H. 3 ft. 25 in., w. 2 ft. 22 in. D. 1 ft. 93 in. 575-1905. 


1579. ARM-CHAIR of painted beech-wood, pear-shaped back, carved in open- 
work with foliated arches and scrolls; legs in the form of clustered columns, Seat 
covered with faded red canvas. 


About 1760-70. 
H. 3 ft. 4 in., w. 1 ft. 10 in., D. 1 ft. 6 in. W. 452-1922. 


1580, ARM-CHAIR of carved mahogany. Chair of the President of Lyon’s Inn, 
an Inn of Chancery, Newcastle Street, Strand, London. Padded back, the frame- 
work reeded and carved with rococo and acanthus ornament and the scrolled 
cresting painted and gilt with the arms of the Inn. Arms carved with acanthus 
foliage terminate in lions’ heads. Front legs straight and reeded. Four plain 
stretchers. Upholstered in red leather with brass nails. 

About 1760. Plate 14. 
H. 4 ft. 2 in., w. 2 ft. 94 in., D. 1 ft. 114 in. W. 63-1911. 


The legs have been restored. 


1581. CHAIRMAN’S ARM-CHAIR, of carved mahogany. Rounded uprights 
and pierced splat composed of interlacing scrolls. Arms carved with husks. 
Straight front legs and stretchers. In front a hinged foot-rest; seat covered with 
red leather. 

About 1765. 

H. 5 ft., w. 2 ft. 83 in., D. 2 ft. 7 in. W. 96-1922. 


The splat recalls designs given in Manwaring’s Cabinet and Chair Maker’s Real Friend and Com- 
panion (1765) and in The Chair Maker's Guide (1766). 
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1582. ARM-CHAIR of beech, veneered with parquetry of walnut and sycamore. 
Rectangular back filled with lattice-work; arms treated in the same manner. 
Straight legs with pierced angle brackets. Decorated with key pattern, bands and 
other ornament. Movable cane seat. 

About 1760-70. 

H. 2 ft. 72 in., w. 1 ft. 98 in., D. 1 ft. 54 in. 

Given by Mr. Randolph Berens. 884-1901. 


This chair is an unusual example of the Chinese style. 


1583. CHAIR of mahogany, with rounded open back formed by interlacing 
bands; straight front legs with angle brackets. Seat covered with green cloth fixed 
with brass nails. 

About 1765. Plate 16a. 
H. 3 ft. 24 in., seat, w. 1 ft. 10 in., D. 1 ft. 6 in. W. 142-1919. 
Of a type illustrated by Robert Manwaring in The Cabinet and Chair Maker’s Real Friend and 


Companion. 


1584. ARM-CHAIR (ladder back) of carved mahogany. Back composed of four 
serpentine horizontal rails, each pierced in the centre; the uprights grooved and 
curved at the top with acanthus. Straight legs. 

About 1770. 

H. 3 ft. 14 in., w. 2 ft. d in., D. 1 ft. 7 in. W. 55-1910. 


1§85. CHAIRMAN’S CHAIR, of carved and inlaid mahogany, upholstered and 
covered with green leather. Shield-shaped back, surmounted by a vase with 
festoons, carved on the border with guilloche ornament. On the arms are pads 
covered with green leather. Below the seat a curved rail inlaid with a shell in 
satin-wood. Tapering and fluted front legs with marks for attachment of a foot 
rest (now missing). 

About 1770. 

H. 5 ft. ro in., w. 2 ft. 24 in., D. 1 ft. 11 in. W. 10-1923. 


1586. ARM-CHAIR of carved mahogany. Serpentine top rail and vase-shaped 
splat carved in open-work with honeysuckle and a vase. Curved arms and straight 
moulded front legs; plain stretchers. Seat covered with horsehair. 

About 1770. Plate 172. 
H. 3 ft. 2f in., w. 1 ft. rif in., D. x ft. 8 in. 503-1907. 


1587. CHAIRS (five) of bamboo, painted yellow with green spots, each having 
open-work back with interlaced bands, and slightly tapering legs, joined by 
stretchers; rush seats. 
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Formerly the property of David Garrick and removed from his villa at Hampton 
(see No. 1536). 

About 1770. 

H. (of each) 3 ft., w. 1 ft. 72 in., D. 1 ft. 42 in. 

Given by Mr. H. E. Trevor. W. 25 tO 29-1917. 


Catalogue of Sale of Garrick’s Villa, 23rd June, 1864, entered as in Left-hand Back Bed Chamber 
No. 81. 


1588. ARM-CHAIR of carved mahogany. Top rail carved with wheat-ears; 
splat pierced vertically and divided in the middle by a band of leaves. Arms and 
supports consist of continuous curves. Front legs tapered and stretchers plain. 
Seat covered with green brocaded velvet. 


About 1770-80. 
H. 3 ft. rf in., w. 1 ft. 11 in., D. 1 ft. 64 in. 504-1907. 


1589. ARM-CHAIR of mahogany, shield-shaped back with open-work splat 
carved with an oval rosette, vase and festoons; arms joined to the seat rail by 
curved and reeded supports; front legs, also reeded, are connected by stretchers. 
Seat covered with horse-hair secured by brass-headed nails. 


About 1775. Plate 17b. 
H. 3 ft. 2 in., w. 1 ft. 94 in., D. 1 ft. 732 in. 725-1897. 


1§90. CHAIR of carved mahogany. Curved uprights and moulded top rail 
carved with wheat-ears; splat pierced vertically with four openings and in the 
middle a horizontal band of leaves. Square tapered front legs. Plain straight 
stretchers. Seat covered with figured green velvet. 


About 1770-80. 
H. 3 ft. 1 in, w. 1 ft. 9 in., D. x ft. 54 in. 508-1907. 


1591. CHAIR, mahogany. Square back with splat carved in the form of a lyre 
with metal strings. The front legs, moulded and tapered, are carved at the feet with 
water leaf. 


Style of Robert Adam. 
About 1775. Plate 18b. 
H. 2 ft. 104 in., w. 1 ft. rr in., D. 1 ft. 1op in. 45-1869. 


This form of splat, based on a Classical lyre, is also found among the original designs of John 
Linnell (d. 1799), which are in the Department of Engravings. 
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1592. CHAIR, mahogany, with back of curved outline enclosing rails forming 
interlaced pointed arches. Arms and front legs curved and reeded. Carved with 
rosettes on the rails. 


About 1775-80. 
H. 3 ft, w. 2 ft. 2in., D. 1 ft. 8 in. Plate 18a. 
Given by Mr. Edward Dent. W. 21-1922. 


1593. ARM-CHAIR of mahogany; concave oval back carved in open-work with 
three ostrich feathers, bands and festoons of drapery. Curved moulded arms con- 
nected with the fluted and tapering legs by square blocks decorated with satin- 
wood pater. Seat-rail serpentine and fluted. 


Style of Robert Adam. 
About 1780. Plate 196. 
H. 3 ft. 24 in, w. 2 ft, D. 2 ft. 1458-1904. 


1594. ARM-CHAIR of carved and inlaid mahogany, Moulded shield-shaped 
back; shaped splat, pierced vertically, carved above with wheat-ears and inlaid 
in the middle with a shell in light wood; arms and supports form continuous 
curves; square front legs taper slightly and are moulded. 


Style of Hepplewhite. 
About 1785. 
H. 2 ft. 10 in., w. 1 ft. 94 in., D. 1 ft. 6 in. 505-1907. 


1595. CHAIR of carved and inlaid mahogany. Moulded shield-shaped back. 
Shaped splat, pierced vertically, carved above with wheat-ears and inlaid in the 
middle with a shell in light wood. The square front legs taper slightly and are 
moulded. Stuffed seat covered with stamped green velvet. 


Style of Hepplewhite. 
About 1785. 
H. 3 ft. 2in., w. 1 ft. 9 in., D. 1 ft. 6 in. 506-1907. 


1596, ARM-CHAIR of carved mahogany. Oval open moulded back, enclosing 
vase-shaped splat, pierced with vertical openings and terminating below in scrolls; 
curved arms partly fluted and carved at the base with laurel leaves. ‘The moulded 
front legs are cabriole-shaped and end in volutes. 


About 1780. 
H. 3 ft. 2in., w. 1 ft. 92 in., D. 1 ft. 84 in. 269-1908. 


1597. CHAIR of carved mahogany. The oval back has a shaped splat, pierced 
vertically and carved with a vase and a festoon of flowers; inlaid near the middle 
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with a panel of satin-wood, painted with a rosette and festoons; moulded front 
legs carved with beading. Seat covered with red velvet. 


About 1780. 
H. 3 ft. 14 in., w. 1 ft. 8 in., D. 1 ft. 6 in. 510-1907. 


1598. ARM-CHAIR of wood carved and gilt, upholstered in embroidery with 
diaper pattern of flowers in colours on light ground; stuffed oval back, arms 
carved with scale ornament with patere at the angles of the seat frame, turned and 
fluted front legs, rounded seat. 

About 1780. 

H. 3 ft. 1d in., w. 1 ft. 114 in., D. 1 ft. 9 in. W. 35-1919. 


1599. ARM-CHAIRS (a pair) of carved mahogany, each has an oval back, the 
splat pierced and fluted with an oval medallion carved with leaves in the centre. 
Arms curved and front legs baluster-shaped. 

About 1780-5. 

H. 3 ft. 1d in., w. 1 ft. 114 in., D. 1 ft. 8 in. 


Given by Mr. Sannyer Atkin. W. 2 and a-1915. 


1600. CHAIRS (eight) of carved mahogany. Each has an oval back, the splat 
pierced and fluted with an oval medallion carved with leaves in the centre; front 
legs baluster-shaped. 

About 1780-5. 

H. 3 ft. 1 in., Ww. 1 ft. 9 in., D. 1 ft. 63 in. 

Given by Mr. Sannyer Atkin. W. 3 to 31-1915. 


Two other chairs from this set are exhibited at Bethnal Green Museum. 


1601. ARM-CHAIR of wood, painted brown and upholstered in needlework; 
shield-shaped back with a circular patera in each angle; baluster front legs. The 
pattern of the needlework consists of a diaper of circles; fixed by brass nails. 
About 1785. 

H. 2 ft. 114 in., w. 1 ft. 114 in., D. 2 ft. 2 in. W. 36-1919. 


1602. ARM-CHAIR of painted beech. Shield-shaped back with pierced splat in 
the form of three ostrich feathers (badge of the Prince of Wales) with ribbons and 
festoons. Curved arms and tapering front legs ornamented with sprays of flowers 
and husks in monochrome. Seat covered with black horse-hair. 

About 1785-go. Plate 2ob. 
H. 3 ft. rf in, w. 1 ft. 10 in., D. 1 ft. 94 in. W. 90-191 Ix. 
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1603. CHAIR of carved and painted beech-wood. Shield-shaped back, with 
pierced splat in the form of a two-handled vase with pedestal, painted in colours 
on a chocolate ground. Slightly tapered front legs and straight stretchers. 


About 1785-90. 
H. 3 ft. 2 in, w. 1 ft. 8 in. W. 120-1924. 


1604. ARM-CHAIR of mahogany, the back, seat and sides padded and covered 
with green watered silk, replacing the original upholstery. The top rail is sligatly 
curved and in the centre are two palm leaves carved in relief. From this rail the 
arms curve downwards, and beyond the padded elbow rests finish in scrolls 
carved with foliage. The supports form a continuation of this curve and finish in 
small squares carved with cinquefoils which rest on turned columns above a square 
section carved with patere. The legs are fluted and tapered and have a convex band 
of foliage below the turned capitals; the back legs incline outwards. 

About 1785-90. 

H. 2 ft. 102 in., w. 2 ft. 4 in., D. 2 ft. 4 in. 

Given by Mr. Donald Gunn. W. 64-1930 


The framework of this chair is, as Hepplewhite says in his Guide, ‘ sunk in a band or list,’ i.e. it is 
bordered by a small fillet. 


1605. ARM-CHAIR of mahogany. Back of square form, filled with four carved 
bars arranged vertically, curved top rail carved with a trail of husks. The arms 
curve outwards, and the reeded front legs are headed by oval patere. 

About 1790. Plate 19a. 
H. 3 ft. $ in., w. 1 ft. 9} in., D. 1 ft. 94 in. W. 48-1927. 
This example resembles a type termed ‘ Parlour Chairs’ illustrated in Sheraton’s Drawing 
Book (1791). 


1606. ARM-CHAIR of carved mahogany. The top rail has an oblong sunk 
panel in the centre carved with a ribbon and husks. The filling of the back consists 
of an open lattice-work design arched at the top and bottom. The arms, which are 
slightly bowed, curve downwards from cappings carved with waterleaf on the 
back uprights, which are turned and reeded, the arm supports corresponding in 
style. Back legs plain and curve outwards. Seat padded and covered with a woven 
yellow fabric. 


Style of Sheraton. 


About 1790. 
H. 2 ft. 11 in., w. 1 ft. 10$ in., D. 1 ft. 10 in. W. 86-1929. 


This chair was covered with modern gilt paint which was removed immediately before its 
arrival at the Museum. 
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1607. ARM-CHAIR of carved beech, painted white. In the back lattice-work 
enclosing a caned panel; curved and fluted arms carved with leaf ornament; turned 
front legs fluted and tapering. The seat caned. 


About 1790. 
H. 2 ft. 72 in., w. 1 ft. 82 in. D. 1 ft. 74 in. 509-1907. 


1608, ARM-CHAIR of beech, painted in grisaille with gilt enrichments. Back 
consists of two curved uprights connected by three rails with painted panels in 
the centre of each. The arms curve downwards and are connected with the baluster 
shaped legs by turned supports. The remainder of the decoration consists of 
festoons and foliage. Caned seat. 


About 1795-1800. 
H. 2 ft. 9} in., w. 1 ft. 94 in., D. 1 ft. 84 in. 335-1899 . 
Formerly at the Old Manor House, Hythe. 


1609. ARM-CHAIR of beech, painted in grisaille with gilt decoration. In the 
centre of the back is an oval containing a panel decorated with a figure of Painting 
surrounded with cane-work. Top rail painted with two female figures beside an 
urn. Seat caned and front rail decorated with a gilt key pattern. Arms in the shape 
of a double curve. Front legs, of baluster form, taper and curve outwards. 

About 1800. 

H. 2 ft. 82 in., w. 1 ft. 94 in., D. 1 ft. 10 in. 332-1899. 
Formerly at the Old Manor House, Hythe. 


1610. CHAIR of beech, painted in grisaille and gilt. In the centre of the curved 
back is an oval panel painted with a figure of Music surrounded by cane-work. 
The top rail painted with a lyre between two female figures. Caned seat. 

About 1800. 

H. 2 ft. 82 in., w. 1 ft. 64 in., D. 1 ft. 9 in. 334-1899. 
Formerly at the Old Manor House, Hythe. 


1611. CHAIR, satin-wood and mahogany; narrow rectangular back curving at 
the top with deep top rail and rectangular splat, both engraved with arabesques 
and inlaid with scroll borders with brass stems; tapering front legs. 

About 1800. 

H. 3 ft., w. of seat 1 ft. 64 in. 407-1872. 


1612. ARM-CHAIR of beech with cane seat; the open back composed of two 
upright rails joined by two pierced horizontal bars, between which is an open-work 
splat. The front legs curve outwards and are of baluster form intersected by rings. 
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Painted black and gilt; on the back musical instruments, flowers and bands of 
floral ornament, in colours and grisaille. 

About 1800. Plate 20a. 
H. 2 ft. 9} in., w. 1 ft. 10} in., D. 1 ft. 63 in. 999-1897. 


1613. ARM-CHAIR (Windsor type) of yew and ash, the bent-wood back of 
yew has a pierced splat, the seat, back legs and stretchers are of ash, the cabriole 
front legs of yew. 

Late 18th century. 

H. 3 ft. 24 in., w. 2 ft., D. 1 ft. 7 in. W. 156-1921. 
Chairs of this type were made in Buckinghamshire, mainly in the neighbourhood of High 
Wycombe, from towards the end of the 17th century, the spindles being turned on a pole-lathe 
by craftsmen working in the beech woods. Among the woods employed were beech, ash, elm, 


and yew, the curved rails of the back being generally of yew and the seats of elm. Examples are 
known with splats in the back pierced in the Gothic style of about 1760. 


1614. ARM-CHAIR of yew and ash (Windsor type), each with rounded back 
continuous with the arms; centre splats and upright bars; curved stretcher joining 
front legs. 


About 1800. 
H. 2 ft. 114 in., w. 1 ft. 92 in., D. x ft. 4 in. 
Given by Mr. Arthur Myers Smith. Ww. 166 and a-1919. 


A second chair, forming a pair, is exhibited at Bethnal Green Museum. 


1615. CHAIR of carved, painted and gilt beech. The back formed of two curved 
uprights joined by cross-rails; the upper formed of spiral flutings and knobs, the 
lower of a shell within an oval compartment flanked by scrolls enclosing palmette 
ornament. Tapering front legs curving inwards. Cane seat. 

About 1800. 

H. 2 ft. ro in., w. 1 ft. 6 in., D. 1 ft. 10 in. 1286a-1900. 


1616. CHAIRS (two) of rose-wood, inlaid with brass. In each the back is com- 
posed of curved side uprights joined by two cross rails, inlaid with brass bands; 
the lower rail consists of a rectangular panel, supported by scrolls. Front legs are 
in-curved and slightly tapering. 

About 1815-20. 

H. 2 ft. 82 in., w. 1 ft. §4 in., D. 1 ft. 7} in. 

Given by Lady Neville. W. 150 tO W. 155-1923. 


There are six chairs in the set, the remaining four being at Bethnal Green Museum and in the 
Department of Circulation. 
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1617. HALL-CHAIR of carved mahogany. Solid back, with arched top and 
in-curved sides, carved above with a sunflower ornament and below with a fluted 
band; in the middle a sunk panel painted with a crest. Seat rounded in front, and 
turned front legs. 

About 1790. 

H. 2 ft. rif in., w. 1 ft. 44 in., D. 1 ft. 44 in. 518-1907. 


1618. HALL-CHAIR of carved mahogany. Curved back narrowing at the base 
with solid circular panel in the centre, surrounded by pierced openings. ‘Theseat 
is curved and rests on solid supports, the lower parts of which are cut away in the 
centre to form feet. 

About 1800. 

H. 2 ft. 12 in., w. 1 ft. 24 in., D. 1 ft. 7$ in. 

Given by Mr. Thomas Sutton. W. 405-1922. 


1619. HALL-CHAIR of carved mahogany, the back formed of a shield with 
eagles’ heads holding rings supported on three uprights. Tapering front legs 
curving outwards and reeded. 

About 1800. 

H. 2 ft. rf in., w. 1 ft. 4B in., D. 1 ft. 3} in. 


Given by Sir James D. Linton, R.I. 155-1899. 


1620, HALL-CHAIR of mahogany, vase-shaped back pierced with two openings 
and carved with festoons and foliage. Pear-shaped seat with slightly sunk centre; 
the legs curve outwards. 

About 1790. 

H. 2 ft. 62 in. w. 1 ft. 24 in., D. 1 ft. 24 in. 


Given by Mr. J. H. Fighenry. 784-1896. 


1621. STOOLS of walnut, a pair, of oval shape. The cabriole legs end in claw- 
and-ball feet, and are carved with escallop shells on the knees. The seats are covered 
in 17th century Italian velvet brocade. 


Early 18th century. 


H. I ft. 7 in., w. 1 ft. 8 in., D. 1 ft. 44 in. Plate 12a. 
H. 1 ft. 72 in., w. 1 ft. 8 in., D. 1 ft. 44 in. (55a). 
Croft Lyons Bequest. W. 55, §5a-1926. 
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Clocks 


1622. CLOCK in long case of walnut. The hood has a domed top with three 
plinths supporting spherical finials of gilt wood. Moulded cornice and frieze with 
pierced scroll-work supported at front corners of hood on turned columns with 
metal capitals and at back on pilasters of similar style. Cavetto moulding below 
hood, door cross-banded and framed in an ovolo moulding. Brass dial with hour 
and minute and seconds circle: hour hand pierced and spear-shaped. Spandrels 
decorated with chased female masks and scroll-work. In centre of dial an oval 
engraved ‘Benjamin Gray and Justin Vulliamy London.’ 
About 1730. 
H. 8 ft. 2in., w. 1 ft. 82 in., D. 92 in. 
Given by Mr. S. E. Prestidge. 

W. 65-1929. 
Benjamin Gray, Pall Mall, was Clockmaker to George II. Justin Vulliamy emigrated from 


Switzerland and settled in London apparently about 1730, entering into partnership with Gray, 
after whose death he carried on the business. (See Old Clocks and Watches, F. J. Britten, p. 353. 


1623. CLOCK in long case lacquered in red and gold on a green ground. The 
hood with columns at angles encloses an arched brass dial enriched with masks. 
dolphins, and pierced and engraved scroll-work. The trunk, decorated with 
sprays of flowers, figures and a building, has a circular panel of glass in the centre. 
Within, a lining of paper stamped with Chinese scenes on a gilt ground. Signed, 
Joseph Davis, London. Hood restored. 


Early 18th century. Plate 23b. 
H. 6 ft. 11 in., w. 1 ft. 62 in., D. 9 in. 

Given by Mr. Lionel Harris. W. 29-1911. 
Bought in Spain. 


1624. CLOCK in long case, lacquered green and gold. The brass dial plate with 
arched lid has a ‘strike-silent’ circle inscribed ‘Dan Torin, London, No. 3616’; in 
the spandrels rococo ornament in pierced and engraved brass. Trunk decorated 
with Chinese scenes, figures, buildings, birds and floral ornament. Inside the door 
a label printed as follows:—‘Daniel Torin and John Fontaine, at the Dial in Middle 
Moor-fields, London, make and mend Watches and Clocks of all sorts, at reason- 
able Rates”; this label is translated into six languages and dated by hand ‘March 
1761. 

Dated 1761. 

H.7 ft. 7in., w. 1 ft. 72 in., D. 92 in. W. 30-1911. 
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1625. CLOCK in long case of carved mahogany. The hood surmounted by a 
scrolled ogee pediment with brass finials, and with fluted columns at the angles. 
Below a band of fret ornament and fluted pilasters at angles of trunk. Arched brass 
dial with diapered centre; silvered hour circle and phases of the moon: in spandrels 
pierced and engraved rococo ornament. Signed ‘Barker, Wigan.’ 


About 1785. Plate 23a. 
H. 7 ft. 9} in., w. 1 ft. 94 in., D. 10} in. W. 81-1910. 


1626. CLOCK in long case of mahogany, inlaid with satin-wood. The hood has 
a broken pediment terminating in volutes above a frieze supported on fluted 
columns. The trunk has three clustered columns at the front angles and a door 
moulded at the top to form three pointed arches. The base has chamfered angles 
and rests on four shaped feet. Inlaid with pateree and bands of chequer ornament. 
The dial, signed EDWD. SHEPLEY, MANCHESTER, is painted in colours with scenes 
from the life of Christ. 

Late 18th century. 

H. 7 ft. 62 in., w. 2 ft. 2 in., D. 11 in. 


Given by Mr. Emile §. Mond. W. 12-1911. 


1627. CLOCK in long mahogany case, inlaid with holly and satin-wood. The 
hood has a pediment with concave sides enclosing a panel inlaid with a shell; and 
is supported on fluted columns. The silvered dial shows the hours, minutes, 
seconds and days of the month, and is fitted with a strike-silent hand; spandrels of 
pierced and gilt scroll-work. The trunk has a round-arched door with inlaid shells 
in the spandrels. On the plinth a moulded panel and similar ornament. Made by 
John Myers, Southwark. 

About 1790. 

H. 7 ft. 3 in., w. 1 ft. 7 in. 

Bequeathed by Miss Emily Anne Evans. 440-1902. 


1628, HANGING-CLOCK with brass dial inscribed “Wenham, Dereham.’ In 


oak case round arched above with angle columns supported on bracket. 

Second half of 18th century. 

H. I ft. 62 in., w. 9? in. 

Given by Mr. G. Abercromby. W. 84-1924. 


John Wenham, of Dereham, was working about 1770. (See Old Clocks and Watches, ¥F. J. 
Britten.) 


1629. BRACKET CLOCK, in case of wood, painted. The brass dial has the 


hour and minute circles inscribed with numerals in Turkish characters, and the 
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name of the maker, ‘John Uffington, London’, on a brass disc at the top. In the 
spandrels scrolled ornament in pierced and engraved brass. The case has an arched 
top, and is supported on a bracket with shaped under-framing. A glazed door in 
front with brass lock-plate, and at the sides two rectangular panels of glass. 
Decoration consists of floral sprays in colour on a yellow ground. 


Late 18th century. (Made for the Turkish market, probably decorated in Turkey.) 
H. 2 ft. }in., w. 1 ft., D. 104 in. 


Given by the Executors of the late Lady Marling, C.B.E. W. 62-1928. 


Commodes 
1630. COMMODE, of satin-wood, inlaid with various woods and banded with 


laburnum. Top decorated with scrolls and a border of interlacing ribbons. Curved 
front with two hinged doors, each having a trophy of musical instruments sus- 
pended by ribbons from festoons of laurel leaves. Sides similarly decorated. Bowed 


projecting corners with chased ormolu mounts. Inside is a shelf. Formerly in 
the Mulliner Collection. 


About 1770. Plate 22. 
H. 2 ft. 10 in., W. 2 ft. 54 in., D. 1 ft. 53 in. 
Given by Mrs. H. H. Mulliner. W. 88-1924. 


Illustrated and described in The Decorative Arts in England (1660-1780), by H. H. Mulliner 
(figs. 50 and 51). 


1631. COMMODE, hare-wood, inlaid with satin-wood, tulip, burr walnut and 
holly, with bowed front on four tapering feet. On the top, a fan ornament within 
a lunette and floral sprays tied with ribbon; narrow border of honeysuckle and 
rosettes. In front, a door having an oval panel of roses supporting a vase, flanked 
by two side panels decorated with urns on foliated tripods. Frieze inlaid with 
vases and honeysuckle, the central portion forming a drawer. 


About 1770-80. Plate 21. 
H. 2 ft. 102 in., w. 4 ft. 72 in., D. 1 ft. 92 in. W. 56-1925. 


1632. COMMODE, with serpentine front and curved sides, decorated with 
marquetry of hare-wood, purple-wood, mahogany and sycamore; hinged doors 
at sides enclosing four drawers and a cupboard with shelf. On top an oval panel 
containing a radiating ornament surrounded by a laurel wreath with a festoon on 
each side; on each side door a vase upon a pedestal. The feet vase-shaped. 

Late 18th century. 

H. 2 ft. 84 in., w. 4 ft. 54 in., D. 1 ft. 10 in. 


Bequeathed by Mr. Thomas Henry Loveless. W. 10-1917. 
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1633. COMMODES, a pair, of satin-wood, with painted decoration and maho- 
gany bandings. They have bow-shaped fronts, and each consists of three long 
drawers and two cupboards. The drawers are painted with festoons of flowers 
and have brass ring handles with back plates of classical design: the key es- 
cutcheons are of ivory. The top drawer of each commode has a writing-slide 
above a number of small compartments for toilet fittings. The cupboards are set 
within pilasters, the doors being painted with full-length female figures in classical 
costume, bearing respectively, cymbals, sistrum, castanets and a mask. The 
pilasters and sides are painted with floral pendants, ribbons and musical instru- 
ments. On the tops are landscapes within lunettes, a classical head surrounded by 
sprays of foliage, and borders of peacocks’ feathers. Each commode is mounted 
on six tapered legs. 


Late 18th century. 
H. 2 ft. 11 in., w. 4 ft. 6 in., D. 2 ft. 


Frank and Helen Lloyd Bequest. Ww. 58 and a-1927. 


Knife Cases 
1634. KNIFE CASES, a pair, veneered with yew and fitted with silver mounts. 


Inlaid on the lids with coats of arms and floral decoration in satin-wood and 
various woods. On the underside the lids are lined with cedar and inlaid with 
festoons of husks stained green. The partitions for knives are decorated with an 
inlaid chequer pattern. The escutcheon, hinges and handle-plates are pierced, and 
the claw-and-ball feet are also of silver. 


About 1770. Plate 24. 
H. 1 ft. 34 in., w. 10} in., D. 114 in. W. 90, 90a-1926. 


1635. KNIFE-CASE, satin-wood, hare-wood and other woods, in the form of an 
urn. Decorated with marquetry, the cover with bands of acanthus leaves and con- 
ventional scrolling foliage, the body with flutings. On the top a gilt pine-apple. 
Red velvet lining with receptacle for knives. 


About 1780. 
H. 1 ft. 63 in., D. 9 in. 352-1870. 


1636. KNIFE-CASE, mahogany with borders inlaid in holly. Bowed front and 
slanting, lid, mounted in pierced silver with three claw feet, two side handles and 
one on the lid, hinges and a key escutcheon. Fitted for knives. 

About 1780. 

H. 144 in., w. 82 in., D. of in. 

Given by Miss A. Pocklington. W. 44-1925. 


1637. KNIFE-CASE, urn-shaped, of satin-wood, painted with wreaths, medal- 
lions, festoons of drapery, flowers, and acanthus ornament. The cover has an urn- 
shaped finial. The interior fitted for knives, forks and spoons. 


About 1780. Plate 27. 
H. 2 ft. 54 in., Dia. 1 ft. 14 in. W. 28-1912. 


1638. KNIFE-CASE, satin-wood, hare-wood and other woods, in the form of 
an urn. Decorated with marquetry, the domed cover with bands of oak-leaves and 
acorns and festoons, the body with flutings. On the top a gilt pine-apple. Green 
velvet lining with receptacle for knives. 


About 1780. 
H. 1 ft. 34 in., D. 8 in. 353-1870. 


1639. KNIFE-CASE, mahogany; hinged and sloping lid, bowed front with brass 
escutcheons. On the top a shell in an oval medallion and the edges decorated with 
a chequer pattern; the case fitted with pierced openings. 

About 1780. 

H. 1 ft. 12 in., w. 8 in., D. 9 in. 311-1880. 


1640, KNIFE-CASE, veneered with satin-wood, mahogany and sycamore. 
Sloping lid decorated outside with an oval containing a shell, inside with a star. 
Fitting pierced for knives, forks and spoons. Curved front, with concave corners. 
About 1780-90. 

H. I ft. 23 in., w. 94 in., D. 112 in. 

Given by Sir E. Durning-Lawrence, Bart., M.P. 639-1901. 


Mirrors 


1641. MIRROR in frame of wood, carved and decorated with gilt gesso. The 
broken pediment with scrolled outline is carved with foliage and supports a shell 
in the centre. The corners are mitred, and at the top the flat member of the frame 
is decorated with rosettes, at the bottom with scrolls and acanthus. There is a 
continuous outer moulding of egg-and-dart, and the mirror plate is framed in 
bead-and-reel. The shaped apron is enriched like the pediment, on a punched 
ground. 

About 1720-25. Plate 30. 
H. 3 ft. 104 in., w. 2 ft. 2 in. W. 29-1927. 
Glass modern. 
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1642. MIRROR, in frame of carved and gilded wood. At the top a ‘broken’ 
pediment with an escutcheon composed of a pierced double shell, an eagle dis- 
played and a lion’s head and paws. Pediment finishes in volutes composed of 
rosettes and acanthus; it has pendants of fruit on the edges. The frieze, carved with 
a basket containing flowers and fruit, is supported on two fluted columns with 
Corinthian capitals, and at the edges are pendants of fruit and flowers. The 
mirror-plate is framed in mouldings mitred at the angles and carved with egg- 
and-tongue and gadroons. The columns rest on a wide moulding, carved with 
wave pattern. Below are two acanthus consoles and a large pendant having a 
female mask backed by a shell in the centre. 


About 1725-30. 
H. 7 ft. 10 in., W. 4 ft. 2 in. W. 47-1928. 


Given by the British Antique Dealers’ Association through the National Art- 
Collections Fund. 


Compare designs for pier glasses, especially Pl. 50 in The Gentleman’s and Builders’ Companion, 
William Jones (1739). 


1643. MIRROR in frame of pine, veneered with burr walnut, the enrichments 
in gilt gesso. The scrolled pediment terminated in carved rosettes, and has an 
escutcheon in the centre. Outer mouldings enriched with gadrooning, and at the 
sides of the shaped base rosettes matching those on the pediment; the glass, of 
later date, surrounded by a leaf moulding. 


About 1730. Plate 28. 
H. 3 ft.9 in., w. 2 ft. ? in. W. 16-1927. 


1644. MIRROR, with barometer and thermometer. The frame, of carved and 
gilded pine in the form of symmetrical ogee curves, is ornamented with egg-and- 
tongue and leaf enrichments. It encloses a barometer and thermometer with a 
bracket for supporting a clock in the centre, all carved in the same manner. Above 
is the figure of an eagle in flight surrounded by a garland of flowers. The spaces 
are filled in with mirror plates, their junctions being covered by slips of carved 
ornament. In centre of cresting an escallop shell, and at sides foliated scrolls ter- 
minating in eagles’ heads. At the base scrolls of acanthus ornament. 


About 1730. Plate 31. 
H. 7 ft. 54 in., w. 3 ft. 104 in. W. 44-1927. 
This mirror was formerly in the possession of Mr. G. St. John Mildmay at Queen’s Camel, 
which when Humphrey Mildmay died without issue, passed to his great-niece Jane, who married 
in 1786 Sir Henry Paulet St. John, Bart., who afterwards took the name of Mildmay. The mirror 
is said to have been removed to Queen’s Camel from Mildmay House, Stoke Newington, a house 
acquired by Sir Henry Mildmay, one of the Judges at the Trial of Charles I..... (See 
The Decorative Arts in England, 1660-1780, by H. H. Mulliner, where this mirror is illustrated, 
Fig. 60.) It was Lot 113 in the Mulliner Sale at Christie’s of roth July, 1924. 


46 


1645. MIRROR in carved mahogany frame, partly gilt. Shaped outline, with a 
vise of flowers at the top, a pendant of leaves at each side, and egg-and-tongue 
and rococo ornament. 

About 1740. 

H. 4 ft. 4 in., w. 2 ft. 32 in. W. 85-1910. 


Regilt. 


1646. MIRROR in frame of carved and gilt pine. At the top a bearded head sur- 
mounted by three ostrich feathers encircled by a coronet (the badge of the Prince 
of Wales) with conventional shells behind. The oval frame enriched with acanthus 
foliage, rococo ornament and festoons. 

In the style of William Kent (1684-1748) and probably designed by him for 


Frederick Louis, Prince of Wales. 


About 1740. Plate 29. 
H. 5 ft. 105 in., w. 2 ft. 54 in., D. 8 in. 
Given by Sir Edward Stern, Bart. W. 86-1911. 


Compare Some Designs of Mr. Inigo Jones and Mr. Wm. Kent, published by John Vardy (1744). 
Especially Pl. 52. ‘ The Stern of the Prince of Wales’ Barge.’ 


1647. MIRROR in mahogany frame, carved and partly gilt. The inner moulding 
of gilt gesso is surrounded by a narrow band edged with a bolection moulding. 
The cresting and base have scrolled and shaped edges, the surface being incised 
with a gilded design of a budding branch; at the top within a pierced circle is gilt 
bird on an oak-branch in relief. 

Mid 18th century. 

H. 3 ft. 24 in., w. 1 ft. 9 in., D. 1 in. W. 10-1911. 
Regilt. 


1648. MIRROR in frame, gilt and carved with scroll-work and acanthus, glass 
borders divided into compartments and bordered by rococo ornament and 
festoons. 

About 1760. 

H. 4 ft. 3 in., W. 2 ft. 22 in. W. 67-1917. 
Florence Bequest. 


1649. MIRROR in oval frame of carved and gilt wood formed of symmetrical 
scroll-work with flowers, leaves, bull-rushes, two cranes and rococo ornament. 
At the base are three scrolled candle-branches. 

About 1765. 

H. 6 ft. 2 in., w. 3 ft. 7 in. 2387-1855. 
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Bought at the Bernal Sale. This and the following are probably two mirrors supplied in 1766 to 
the Duke of Portland ; ‘ 1766 Oct. 28. To two very large Oval Glasses with rich carved frames 
Gilt in burnished Gold, with three branches for candles to each and brass pans Noselles to Ditto.’ 
In the third edition of the Director there are ‘ Designs for Glass Frames’ of similar character, 
one of which (Pl. CLXVII, dated 1762) resembles this mirror closely. See Thomas Chippendale 
by Oliver Brackett. 


1650. MIRROR in frame of carved and gilt wood, formed of symmetrical 
scroll-work with flowers, leaves, two cranes and rococo ornament, the whole 
surmounted by a vase of flowers. At the base are three scrolled candle-branches. 


About 1765. Plate 32. 
H. 7 ft., w. 4 ft. 6 in. 2388-1855. 
Companion to the preceding. Bought at the Bernal Sale. 


1651. MIRROR, composed of circular glass in frame of wood, carved, painted 
and gilt with floral and rococo ornament, and supported on two intertwined 
serpents in gilt wood; on circular base similarly ornamented to above and inlaid 
with circular panel of marble. 

Formerly the property of David Garrick and removed from his villa at Hampton 
(see No. 1536). 


About 1770. 
H. 2 ft. 11 in., DtaM. of glass 234 in. 


Given by Mr. H. E. Trevor. W. 30-1917. 


1652. MIRROR, of wood, covered with papier-maché, in imitation of carving, 
and gilt. Above a curved pediment with elaborate symmetrical ornament with 
a shell in the centre and scrolls and festoons. Sides curve outwards and terminate 
in scrolls below. The base has a vase in the centre flanked by scrolls and festoons. 
The centre forms a rectangular panel divided by a festoon. 


About 1785. 
H. 7 ft. 8 in., w. 4 ft. 8 in. W. 25-1926. 


1653. MIRROR of circular form, carved and gilt. The convex glass is contained 
within a reeded ebonized border, and the cavetto moulding of the frame is carved 
with patere. On the cresting, an eagle displayed surmounts a vase, springing from 
large acanthus foliage. At the base is a pendant of acanthus. 


About 1800. Plate 33. 
H. 8 ft. 4 in., W. 3 ft. 6 in. W. 85-1926. 


Similar mirrors are shown in George Smith’s Household Furniture (1808). Sheraton in his Cabinet 
Dictionary (1803) writes of such mirrors, ‘ the perspective of the rooms in which they are sus- 
pended presents itself on the surface . . . and produces an agreeable effect.’ 
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Pedestals and Stands 


1654. PEDESTALS, a pair, of soft wood carved and gilt. The tapered shafts 
decorated on three sides with applied carvings of scrolls and pendants of husks 
in rococo style. The four feet are of double C scroll form, those at the back being 
set at right angles to the base. 

1750-60. 

H. 4ft. 7in., w. 1 ft. 1 in., D. 10 in. W. 84, 844-1926. 


Pedestals of this type, used to support busts, are illustrated in Pls. CXLVII and CXLVIII of 
Chippendale’s Director, third edition (1762). 


1655. CANDLE-STANDS, a pair, of carved and gilt wood, each composed of a 
flattened vase-shaped top, supported on a central column and three tapering 
shafts with rams’ heads and hoof feet; festoons are suspended between the rams’ 
heads. The whole rests on a triangular base with scroll feet. The surface is richly 
carved with acanthus foliage and other ornament. 


Style of Robert Adam. 
From the collection of Lord Brownlow. 


About 1770. 
H. 5 ft. 72 in., D. 1 ft. 9 in. W. 72 and 724-1923. 


1656. STAND, mahogany, with square top surrounded by a pierced gallery of 
fretwork, supported on a baluster column carved with foliage and gadroons; 
curved tripod legs carved with acanthus and cabochon ornament. 

About 1760. Plate 37. 
H. 1 ft. rr in., W. 114 in. 213-1885. 


C. F. ‘ Tea-kettle Stand,’ Director, third ed (1762), Pl. LV. Such stands were used for the silver 
kettle or urns being placed near the tea-table. 


1657. URN-STAND of carved mahogany. Square top surrounded by a fret- 
work gallery of arcading and leafy scrolls; frieze fitted with a sliding tray. The 
four square legs with cube feet, bevelled on the inner surfaces, have angle brackets 
of fretwork. 
About 1760. 
H. 234 in. by 104 in. by rod in. 520-1907. 


1658. URN-STAND of satin-wood, mahogany and tulip wood. Oval top, 
decorated with plain bands following the outline, and surrounded by a shallow 
rim of ebony; frieze similarly inlaid and fitted with a sliding tray; the top of each 
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of the four tapering legs is inlaid with a patera; plain stretchers intersecting at the 
centre. 


Style of Hepplewhite. Late 18th century. 
H. 2 ft. 24 in. by 132 in. by 10 in. 513-1907. 
C. F. Three designs for Urn Stands, Hepplewhite’s Guide (1788), Pl. 55. 


1659. STAND for a plate, of mahogany, termed a ‘Cat’. The three arms and the 
vase-shaped shaft are spirally turned, the tripod base being of cabriole form. 


About 1760. 
H. 10 in., W. 123 in. (extreme). W. 92-1926. 


These tripod stands, made of metal or turned wood, were used to support plates or a dish to be 
kept warm in the fireplace. 


Secretaires 


1660. SECRETAIRE of mahogany with drawers and pigeon holes, closed by 
cylinder front; below a writing slide which can be pulled out; stand with two 
drawers on straight tapering legs; brass handles. 


Late 18th century. 
H. 3 ft. 42 in., w. 2 ft. 6in., D. 1 ft. 104 in. 
3 10. 44 I., ’ 2 


Florence Bequest. W. 77-1917. 
1661. SECRETAIRE of mahogany veneered with zebra wood. The upper part 


in the form of a cabinet with moulded cornice and two doors, each glazed and 
with astragals forming two pointed arches, behind which are framed water-colour 
drawings, ‘Casa Lynn. A Fall on the Clyde’, signed ‘J. Baynes, 1808’. In the 
interior two adjustable shelves. The lower portion projects and has a secretaire 
drawer containing small drawers and pigeon-holes of satin-wood, and the front 
lets down on a quadrant and has two circular ring handles, lion masks forming 
the back plates. Below are two cupboard doors enclosing two small mahogany 
drawers and a shelf. At the corners are pilasters formed as Egyptian female ter- 
minals with ormolu heads and feet, which rest on projecting tapered supports. 
The secretaire is banded with satin-wood. 


Early roth century. Plate 35. 
H. § ft. 24 in., w. 2 ft. 62in., D. 1 ft. 8 in. W. 15-1930. 


Settees and Seats 


1662. SETTEE of carved walnut, with upholstered curved back, and curved arms 
terminating in eagles’ heads. Seat supported in front on three cabriole legs with 
claw-and-ball feet, carved on the knees with cabochon and leaf ornament. Covered 
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with original pale damask, much worn. (A modern covering has been placed over 
the damask.) 


About 1725-30. 
H. 3 ft. 64 in., L. 4 ft. 2} in. 676-1890. 


1663. SETTEE of mahogany, with padded back and arms, upholstered in 


modern silk brocade; the stretchers and legs carved with lattice-work. 


About 1750. 
H. 2 ft. 10 in., w. 3 ft. 9 in., D. 2 ft. 94 in. 


Croft Lyons Bequest. W. §7-1926. 


1664. SETTEE, carved mahogany, curved top rail supported by thirteen flat 
balusters; curved arms ending in volutes and resting on supports carved with 
spiral reeding and foliage. The seat-rail carved with reeds and patere supported 
on three fluted and tapered front legs. Two curved back legs. Cane seat. 


About 1770-80. 
H. 3 ft. 2 in. w. 5 ft. 11} in. p. 1 ft. 7 in. 542-1893. 


1665. WINDOW-SEAT (a pair) of beech. The frame-work painted with 
rosettes and sprays of leaves on a dark ground. Solid curved ends, the front of the 
seat slightly bowed. Six baluster legs. Upholstered with light brown material 
originally covered with silk. The braid remains. 


About 1785. 
H. 2 ft. 2in., L. 4 ft. 6 in., p. 1 ft. 8 in. 


Given by Mrs. Walter Woodbine Parish. W. 29-1926. 


One of a pair, the other seat being exhibited at Bethnal Green Museum. Compare Hepplewhite’s 
Guide (1788), Pls. 18 and 19, ‘ designs for window stools for mahogany or japan, covered with 
linen or cotton . . . These two designs are peculiarly adapted for an elegant drawing-room 
of japanned furniture; the covering should be of taberray or morine, of a pea-green, or other 
light colour.’ 


1666. HALL-SEAT of carved mahogany. The solid back is composed of an 
upright oval panel in centre and a shaped panel on each side, within plain moulded 
frame-work. Each panel is ‘fielded’, that in the centre being enriched by an oval 
boss carved with a rosette and floral ornament. The ends are terminated on each 
side by a rosette above flutings and reedings. Seat-rail carved with an oval patera, 
rosettes and flutings; four tapering legs, those in front reeded. 


About 1790. 
H. 3 ft. 12 in., w. 3 ft. 92 in., p. 1 ft. 84 in. 
Given by Mr. W. C. Alexander. W. 4-1909. 


oe! 


Screens 


1667. POLE SCREEN, mahogany, turned and fluted column, supported on 
tripod formed of three curved legs carved with rococo and floral ornament and 
terminating in claw-and-ball feet. 


Middle of 18th century. 
H. 4 ft. 8 in. 


Given by Sir Otto Beit, Bart., K.C.M.G. 


(The embroidered panel with floral design within cartouche (H. 1 ft. 6% in., 
w. 1 ft. 34 in.) is the property of the Museum, but does not belong to the screen.) 

W. 14-1918. 
Purchased at the Red Cross Sale at Christie’s (1918) by Sir Otto Beit and presented by him to 


the Museum. 


1668. FOLDING SCREEN, leather lacquered, gilt and painted on each of the 
six leaves with pastoral subjects; three from compositions by Lancret, the others in 
the same style. On the back flower panels. 


Middle of 18th century. 
H. 6 ft., w. of each leaf'1 ft. 94 in. 448-1865. 


Two of the subjects are adapted from L’ Automne, engraved by N. Tardieu, another from the 
portrait of Mlle. Camargo, engraved by L. Cars ; see Georges Wildenstein, Lancret, pp. 71, 109. 


1669. POLE SCREEN of mahogany with panel of petit point embroidery in silk 
and wools, representing figures, buildings and trees. Base of shaft vase-shaped and 
spirally turned. Tripod carved with acanthus and ending in claw-and-ball feet. 
1750-60. 

H. 2 ft. 74 in., w. 1 ft. 9 in. 

Croft Lyons Bequest. W. 60-1926. 


1670. POLE SCREEN of mahogany, with panel of gros and petit point 
embroidery in a moulded frame; the design consists of scrolls and foliage, with a 
basket of flowers in a central cartouche. At the base of the turned shaft is a vase- 
shaped member carved with pierced acanthus foliage. The tripod stand has 
scrolled feet, and is enriched with acanthus ornament. 


About 1760. 
H. 6 ft. 4 in. (w. 2 ft. 2 in., H. 34 in. Needlework panel.) w. 2 ft. 1 in. at base. 
Plate 36. 
W. I-1928. 


Pole Screens of similar type with scrolled feet are shown in Chippendale’s Director, 3rd ed. 
(1762) and Ince and Mayhew’s Universal System (1762-3). 
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1671. NEEDLEWORK PANEL in silk and wools, representing a basket of 
flowers on a pedestal. 

Middle of the 18th century. 

Mounted on a turned tripod stand of mahogany of later date. 

Pole and foot, H. 5 ft. 44 in., w. 1 ft. 8 in. 

Panel, u. 1 ft. 24 in., w. 1 ft. 83 in. 


Croft Lyons Bequest. W. 50-1926. 
1672. POLE SCREEN of mahogany with panel of Soho tapestry, representing 


flowers in a vase. Spiral turning at base of shaft; the tripod, carved on the knees 
with wheat-ears, ends in claw-and-ball feet. 

About 1765. 

Pole and foot, H. 4 ft. 94 in., w. 1 ft. 9 in. 

Panel, u. 1 ft. 105 in., w. 1 ft. 7} in. 


Croft Lyons Bequest. W. §9-1926. 
1673. FIRE-SCREEN, oval, decorated with a colour print on silk within a 


border of satin with chenille silk embroidery, in a carved and gilt limewood 
frame. It is supported on a brass pole with vase-shaped finial which screws into 
a carved and gilt limewood stand, supported on a circular base. 


About 1785. 

H. 4 ft. 10 in., DIA. of base, 10 in. 5 19-1907. 
Compare two designs, Hepplewhite’s Guide (1788), Pl. 93. ‘ The screens may be ornamented 
variously, with maps, Chinese figures, needle-work, etc. . . may be made of mahogany, but 


more frequently of wood japanned.’ 


Sideboards 


1674. SIDEBOARD of mahogany. Rectangular, central panel of frieze carved 
with flaming vase, patera at each corner; drawer at one end. Straight reeded legs 
and pierced angle brackets. 


About 1780. 
H. 2 ft. 10 in., w. 4 ft. 6 in., D. 2 ft. 


Florence Bequest. W. 75-1917. 


This sideboard marks a reversion to the type used in the middle of the 18th century, which are 
termed ‘ side-board tables’ in contemporary publications, and have no drawers or pedestals. 
Following upon these a group, consisting of a table with a pedestal at each end surmounted by 
an urn, was introduced by Robert Adam, while in the last quarter of the century ordinary 
domestic sideboards usually had drawers and cupboards, fitted with a cellaret, plate-warmer, etc. 
(See Shearer’s Designs for Household Furniture (1788), and Sheraton’s Drawing Book, 3rd ed., 
Pls. 363-6, where the types then fashionable are discussed at length.) 
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1675. SIDEBOARD of mahogany inlaid with lines of light wood; curved out- 
line with central drawer flanked by deep drawer on one side containing compart- 
ments for decanters, balancing a cupboard on the other fitted with a shelf; six fluted 
tapering legs. 

About 1785. 

H. 3 ft. 24 in., W. 5 ft. 10 in., D. 2 ft. 6 in. 


Florence Bequest. W. 76-1917. 


1676. SIDEBOARD, with two knife boxes, rose-wood, inlaid with brass. Com- 
posed of a deep shelf with scrolled back inlaid with designs in brass, flanked by 
two tapering cupboards each surmounted by two drawers. The cupboards are 
inlaid with brass lines and rest in front on lions’ paw feet, each supports a tapering 
rectangular knife box with hinged lid and feet in the form of brass balls. Below the 
central shelf is a drawer. 

About 1820. 

H. (of back) 4 ft. 64 in., L. 6 ft. 2 in., D. 2 ft. 6 in. 


Given by Lady Neville. W. 149-1923. 
1677. SIDEBOARD of oak, inlaid with walnut. The front, which is divided by 


pilasters into three parts, has in the centre two short and three long drawers, and 
on either side a cupboard with panelled door arched at top, and a drawer above; 
the cornice and plinth are moulded, the latter with shaped openings. Banded with 
walnut and mounted with handles and escutcheons of engraved brass. 

Late 18th century. 

H. 2 ft. 11 in., w. 6 ft. D. 2 ft. 


Given by The National Art-Collections Fund, from the Bequest of Mr. W. W. 
Simpson. W. 54-1917. 


Spinning- Wheels 


1678. SPINNING-WHEEL of mahogany, with ivory mounts and rose-wood 
distaff, on three splayed legs supporting a circular platform. The wheel is sur- 
mounted by a bridge, on which are the distaff and the horizontal winder with 
bobbin and flyer. The treadle is of oak. Inscribed ‘wILL™ MARK, ABERDEEN’, on a 
metal plate on the back. 

Scottish. About 1760. 

H. (with distaff) 4 ft. 32 in., 2 ft. 64 in. 

Formerly in the collection of Mr. George Wallis, F.S.A. 475-1897. 
The earliest method of spinning was by distaff and spindle, but spinning-wheels were used in 
England from the 14th century. The Dictionnaire des Origines states that in 1533 a citizen of 
Brunswick invented a wheel with an attached treadle, which was the prototype of the ordinary 
domestic spinning-wheel. 
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1679. SPINNING-WHEEL of walnut, satin-wood, pear-wood and _ beech, 
with turned frame to which is attached wheel, shuttle, bobbin and distaff, resting 
on a box inlaid with oval medallion of rose-wood, and fitted with a drawer, the 
whole supported on a stand with four turned legs and pedal. 


About 1780. 
H. (to top of wheel) 2 ft. 104 in., base of stand, 1 ft. 2 in, square. W. 5-1920. 


Given by Mr. Alfred Culshaw. 


Inside the drawer are five shuttles and extending piece and three parcels of spun silk. 


1680. SPINNING-WHEEL veneered with mahogany and banded with satin- 
wood. Rectangular frame containing drawer on four tapering legs, joined by 
diagonal stretchers with a finial at the junction. Fitted with pedal, handle, regula- 
tor, bobbin, holder and cup. Signed ‘Made by John Planta at Fulneck, near Leeds.’ 


About 1790. Plate 34. 
H. 3 ft., w. 1 ft.7in., D. 1 ft. 2 in. W. 89-1911. 


Tea-Caddies 


1681. TEA-CADDY, square, of satin-wood, inlaid on the outside of the lid and 
on the front of the box with an oval medallion; on the lid a small ivory handle. 
Late 18th century. 

H. 44 in., w. 4 in., D. 4 in. 

Given by Mr. Arthur Myers Smith. W. 171-1920. 


1682. TEA-CADDY of hexagonal shape, decorated with ‘filigree-work’, con- 
sisting of rolled paper gilt. This is enclosed within a wooden frame-work, the 
edges being inlaid with a chequer pattern. Below the key-hole in the front is an 
oval panel of embroidery representing a basket of flowers; and at the back a 
corresponding panel bears the words M. Skeet, Melford School. The caddy is 
contained in an oak case. 

About 1800. 

H. 42 in., w. 7 in., D. 3# in. 

Given by H.M. The Queen. W. 31-1927 


Patterns for ‘ filigree-work ’ suitable for tea-caddies, toilets, chimney-pieces, screens, cabinets, 
etc., are given in The New Ladies’ Magazine for 1786. 


1683. TEA-CADDY of mahogany veneered with rose-wood, satin-wood 
amboyna, king-wood and tulip-wood. On the front an oval design in satin-wood 
) 
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with a circle of rose-wood in the centre, flanked by narrow panels of satin-wood 
inlaid with spear-shaped ornament. On the top similar decoration with outer 
bandings of satin-wood and various woods. Fitted with two small compartments 
for tea with raised shield shaped tops veneered with amboyna, on either side of a 
central compartment which contains a cut glass mixer. 

1804. 

Given by Mrs. M. Miniken Meek. W. 30-1920. 


Made by Thomas Miniken in 1804, and presented by his grand-daughter. 


1684. TEA-CADDY, vase-shaped with hinged lid, of wood decorated with 
floral designs and rosettes in rolled paper, partly gilt. The stem of the vase is gilt. 


Early roth century. 
H. 1 ft. 1 in., DIA. 5 in. 
Given by Mr. A. G. Lewis. W. 409-1922. 


Lhe following tea-caddies (nos. 1685-1770), of various materials, were 
given by Mr. Thomas Sutton 


Late 18th or early 19th century (unless otherwise stated). 
Average measurements: H. 44 in., W. 54 in., D. 64 in. 


1685. Tortoiseshell edged with ivory, silver-plated mounts. W. 38-1919. 
1686. Tortoiseshell edged with white metal; an engraved silver plate on the 
sloping top. W. 39-1919. 
1687. Tortoiseshell with silver lines and mounts. W. 40-1919. 


1688. Tortoiseshell with bands of mother-of-pearl, polygonal. = W. 41-1919. 
1689. Tortoiseshell with bands of brass; on the top a centre panel inlaid with 


mother-of-pearl and silver wire. W. 42-1919. 
1690. Tortoiseshell with ivory knob on domed lid. W. 43-1919. 
1691. Tortoiseshell edged with ivory. W. 44-1919. 
1692. Tortoiseshell, octagonal, with ivory lines and silver mounts. w. 45-1919. 
1693. Ivory with edges and lines of gilt metal. W. 46-1919. 


1694. Ivory, octagonal, with lines of tortoiseshell and silver mounts. w. 47-1919. 
1695. Ivory, polygonal, with tortoiseshell lines and mother-of-pearl. w. 48-1919. 
1696. Ivory, octagonal, with lines of tortoiseshell and silver mounts. w. 49-1919. 
1697. Ivory, octagonal, painted in green with rococo designs, silver mounts. 

W. 50-1919. 
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1698. Ivory, octagonal, with tortoiseshell lines and silver mounts. w. 51-1919. 


1699. Ivory, with lines of tortoiseshell and silver mounts. W. §2-1919. 
1700. Tortoiseshell, polygonal, coloured green, with ivory lines and silver 
mounts. W. §3-1919. 


1701. Mother-of-pearl, engraved, octagonal with silver mounts. _w. 54-1919. 
1702. Mother-of-pearl, engraved, octagonal, with silver mounts. Ww. 55-1919. 
1703. Mother-of-pearl, engraved, octagonal, in front a miniature, silver mounts. 


W. 56-1919. 
1704. Mahogany edged with ebony, hexagonal; four sunk medallions with 
minute wood carvings under glass. W. 57-1919. 
1705. Coloured straw-work. W. 58-1919. 
1706. Coloured straw-work, octagonal. W. §9-1919. 


1707. Curled paper-work with oval panels containing prints in colour. 

H. 5 in., W. 74 in. W. 60-1919. 
1708. Curled paper-work under glass, octagonal, in framing of mahogany edged 
with lines of satin-wood. 

H. 5} in., w. 62 in. W. 61-1919. 
1709. Curled paper-work, hexagonal, mahogany borders edged with lines of 
ebony and satin-wood. 

H. 42 in., w. 73 in. W. 62-1928. 
1710. Curled paper-work, hexagonal, in the centre panel a miniature under glass; 
mahogany borders edged with lines of ebony and satin-wood. 

H. 4% in., w. 7 in. W. 63-1928. 
1711. Black and gold lacquer with coronet on lid. 

Formerly the property of the Earl of Sheffield. 


1735-1821. 
Chinese. 
H. 54 in., w. 7? in. W. 64-1919. 
1712. Papier maché painted black; decorated with Prince of Wales feathers and 
medallions in grisaille. W. 65-1919. 
1713. Papier maché painted black with borders decorated in white and gold. 

W. 66-1919. 
1714. Wood painted, honeysuckle ornament and an oval medallion in white 
paste on black representing figures. W. 67-1919. 
1715. Wood, painted with landscapes. W. 68-1919. 


1716. Mahogany, painted with garlands of flowers, medallions and vases. 
H. 52 in., W. 7} in. W. 69-1919. 
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1717. Metal, painted with landscapes and birds by Luke Cradock (1660-1717), 
signed ‘Cradock’. 
Early 18th century. 


H. 6} in., W. 92 in. W. 70-1919. 
1718. Metal, painted with a shepherd, animals and landscapes in circular medal- 
lions. W. 71-1919. 
1719. Metal, japanned, hexagonal. W. 72-1928. 
1720. Metal, japanned, hexagonal. W. 73-1919. 
1721. Wood, painted with floral decoration. W. 74-1919. 
1722. Wood, painted with floral decoration, a landscape and trophies of arms. 
W. 75-1919. 
1723. Wood, painted with floral decoration. W. 76-1919. 
1724. Wood, painted with floral decoration. 
H. 44 in., W. 74 in. W. 77-1919. 
1725. Wood, painted with a landscape and floral decoration. W. 78-1919. 
1726. Wood, painted in the form of a house. 
H. 42 in., W. 7 in. W. 79-1919. 
1727. Wood, hexagonal, painted with figures and landscapes in medallions. 
W. 80-1919. 
1728. Wood, painted with views of Spa, Belgium. W. 81-1919. 


1729. Wood, hexagonal, with painted decoration and oval prints. w. 82-1919. 
1730. Wood, hexagonal, with painted decoration and a stipple print. w. 83-1919. 
1731. Wood, hexagonal, with painted decoration and an oval print. w. 84-1919. 
1732. Satin-wood with painted decoration and stipple prints in medallions. 


H. 5 in., W. 8 in. W. 85-1919. 
1733. Satin-wood, with painted decoration and oval prints. 

H. 42 in., W. 74 in. W. 86-1919. 
1734. Satin-wood and other woods, decorated with circular prints. w. 87-1919. 
1735. Mahogany and other woods, decorated with prints. W. 88-1919. 
1736. Wood decorated with landscapes, incised and stained. W. 89-1919. 
1737. Hare-wood and satin-wood, inlaid and decorated in poker-work with rustic 
scenes. W. 90-1919. 
1738. Satin-wood, inlaid with various woods. 

H. 5} in., w. 74 in. W. 91-1919. 
17384. Veneered with various woods, and decorated with a print. 

H. 5 in., W. 42 in. W. 92-1919. 
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1739. Mahogany and various woods, painted. W. 93-1919. 


1740. Satin-wood, octagonal, with painted decoration W. 94-1919. 
1741. Hare-wood, inlaid with various woods. W. 95-1919. 
1742. Hare-wood, inlaid with various woods. W. 96-1919. 
1743. Hare-wood, inlaid with various woods. W. 97-1919. 
1744. Hare-wood, inlaid with various woods. W. 98-1919. 
1745. Hare-wood, inlaid with various woods. W. 99-1919. 
1746. Hare-wood, inlaid with various woods. W. 100-1919. 


1747. Figured walnut, inlaid. Stamped, ‘Gillows Lancaster’. W. I0I-1919. 
1748. Hare-wood, inlaid with various woods. W. 102-1919. 
1749. Hare-wood, octagonal, inlaid with light wood. W. 103-1919. 
1750. Hare-wood, inlaid with various woods. W. 104-1919. 
1751. Hare-wood, inlaid with various woods. W. 105-1919. 


1752. Satin-wood, inlaid with various woods. 


H. 42 in., Ww. 7 in. W. 106-1919. 
1753. Satin-wood, inlaid with various woods. 

H. 48 in., W. 7 in. W. 107-1919. 
1754. Satin-wood, hexagonal, inlaid with various woods. 

H. 5 in., W. 8 in. W. 108-1919. 


1755. Satin-wood and hare-wood, inlaid, hexagonal. 


H. 5 in., W. 7 in. W. 109-1919. 
1756. Hare-wood, inlaid with various woods. W. I10-1919. 
1757. Satin-wood, inlaid with various woods. W. ILI-1919. 
1758. Satin-wood, inlaid with various woods. W. 112-1919. 
1759. Satin-wood, inlaid with various woods. W. 113-1919. 
1760. Inlaid with various woods. 

First half of the roth century. W. 114-1919. 
1761. Inlaid with various woods. W. I15-1919. 
1762. Hare-wood, inlaid with various woods. W. 116-1919. 
1763. Hare-wood, inlaid with various woods. W. 117-1919. 
1764. Hare-wood, inlaid with various woods. W. 118-1919. 
1765. Satin-wood, inlaid with various woods. W. 119-1919. 
1766. Satin-wood, octagonal, inlaid and stained. W. 120-1919. 
1767. Figured wood, octagonal. W. 121-1919. 


1768. Mahogany, inlaid with the arms of Graham, and a vase of flowers. 
W. 122-1919. 
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1769. Stained and inlaid wood. W. 123-1919. 
1770. Mahogany, lined with painted silk. W. 124-1919. 


Tables 


1771. TABLE of pine decorated with carved and gilded gesso; the top of marble. 
Frieze and apron carved with scrolls and foliated strap-work on a diapered ground. 
On the front and sides the apron has a pendant in the centre, and the cabriole legs 
carved on the knees with acanthus, end in lion paw feet. 

1725-30. 

H. 2 ft. 5 in., L. 2 ft. 8in., D. 1 ft. 72 in. W. 24-1927. 
The gesso decoration has been restored. 


1772. SIDE-TABLE of carved walnut with marble top. The frieze decorated 
with key pattern, and in the centre a scrolled escutcheon with cabochon ornament 
flanked by acanthus and husks; on each side a basket of flowers. Four cabriole 
legs carved on the knees with acanthus, and below with feathers and scales, and 
terminating in eagles’ claws each grasping a flattened ball. 

About 1740. Plate 38. 
H. (with marble top) 2 ft. 72 in., L. 4 ft. 22 in., w. 2 ft. 2 in. W. 40-1920. 


1773. TABLE of mahogany with two falling flaps supported by four cabriole 
legs carved on the knees with shell ornament and ending in claw-and-ball feet; 
they are united by diagonal turned stretchers. An oak-lined drawer at one end 
with open-work brass escutcheon and drop handle. 


About 1740-50. 
H. 2 ft. 34 in., L. 2 ft. 5 in., w. 1 ft. 11 in. 271-1908. 


1774. TABLE, mahogany, hinged circular top with scalloped edge supported 
on a column partly fluted and carved with acanthus foliage resting on a tripod 
base carved with acanthus and ending in claw-and-ball feet. 


About 1750. Plate 40. 
H. 2 ft. 44 in., D. 2 ft. 6 in. 214-1885. 


1775. TABLE of walnut; turned baluster stand supported on a tripod base 


carved with foliage and ending in realistic hoof feet. 


About 1750. 
(The silk and wool embroidery on the octagonal top dates from about 1700.) 
H. 2 ft. 44 in., L. 2 ft. 104 in, W. 2 ft. 54 in. 


Croft Lyons Bequest. W. 58-1926. 
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1776. CARD-TABLE of carved mahogany. The top has a scrolled edge and 
two hinged flaps, the upper plain and the lower covered with green cloth to form 
half the top of a card-table; at each corner spaces for a candle or counters. In the 
front two drawers with brass loop handles; square legs (one hinged to support 
the flaps) carved with fretwork and with pierced brackets. 


1750-60. 
H. 2 ft. 34 in., top 2 ft. 72 in. by 2 ft. 7} in. (open). 434-1907. 


1777. CARD-TABLE of carved mahogany with three tops; the lowest covered 
with green cloth. Four cabriole legs carved on the knees with conventional foliage 
and ending in claw-and-ball feet. One of the back legs and portion of the frame is 
hinged to support the leaves. Drawer in front, fitted with an engraved brass 
escutcheon and drop handle (modern). 


About 1750. Plate 44. 
H. 2 ft. 5 in., w. 2 ft. 8 in., D. 1 ft. 4 in. 268-1908. 


The extra leaves in tables of this kind were provided for writing and tea. A knuckle-joint is 
sometimes fitted on the framework to keep the leaves at the required level. 


1778. CARD-TABLE of mahogany. The baize-covered top has square veneered 
corners for candles, and the flap is supported on a folding frame. The cabriole 
legs, carved with acanthus, finish in claw-and-ball feet. 


1750-60. 

H. 2 ft. 44 in., w. 2 ft. 8 in., D. 1 ft. 6 in. 

Croft Lyons Bequest. W. 53-1926. 
The table has been french polished. 


1779. CARD-TABLE of mahogany. Top and sides serpentine; slender cabriole 
legs, ending in scroll feet and carved on knees with honeysuckle and husks. They 
are edged with gadroon ornament, which is continued round the underframing. 
One of the back legs swings out to support the flap. 


About 1760-65. Plate 45. 
H. 2 ft. 44 in., w. 2 ft. 114 in., D. 1 ft. 52 in. 
Bequeathed by the late Mr. F. D. Brown. W. 1-1927. 


Card tables of somewhat similar character are illustrated in the 3rd ed. of Chippendale’s Director 
(1762), and in Ince & Mayhew’s Universal System of Household Furniture (1759-63). 


1780. TABLE of mahogany with carved fretwork decoration. The top enclosed 
by an open-work gallery, and below the frieze a scalloped edging. The pentagonal 
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legs, headed by shaped brackets, end in guttae feet; pattern of gallery repeated in 
low relief on the legs and, in open-work, on the cross stretchers. 


About 1755-Go. Plate 39. 
H. 2 ft. 5 in., w. 2 ft. 8 in., D. 1 ft. rof in. W. 106-1926. 


Tables of this type are illustrated in the 3rd ed. of Chippendale’s Director (1762), and are 
described as ‘ Tables for holding each a set of china, and may be used as Tea-Tables.’ 


1781. ARTIST’S TABLE of carved mahogany. Four legs strengthened on the 
inner sides by circular columns. On the sides and legs a fret pattern of geometrical 
design in low relief. Along lower edge of frame a gadroon moulding. The front 
draws out and discloses a sliding top covered with green cloth, the centre forms a 
slope supported on a ratchet. Below are partitions, two secret drawers hidden by 
sliding fronts, and a receptacle for ink. Top fitted with a hinged slope supported 
on a ratchet. Plate 43. 


About 1750-60. W. 31-1912. 


A design for a table of this kind is given in Ince and Mayhew’s Universal System of Household 
Furniture (1759-63). In J. T. Smith’s Nollekens and his Times it is stated that John Cobb, a 
cabinet-maker and upholsterer, ‘ brought that very convenient table into fashion that draws out 
in front, with upper and inward rising desks, so healthy for those who stand to write or draw.’ 
Cobb was in partnership with Vile at 72 St. Martin’s Lane, between 1750 and 1765. 


1782. BREAKFAST TABLE of mahogany. Top with two hinged flaps carved 
with nulling at the edges; at one end is a draw with brass loop handles. Below a 
shelf, enclosed on three sides with pierced lattice-work; straight legs with leather 
casters. 


About 1760. 
H. 2 ft. 4 in., w. 2 ft. 54in., D. 1 ft. 104 in. Plate 46. 


Florence Bequest. W. 82-1917. 
Compare Chippendale’s Director (1754), Pl. XXXII. 


1783. TABLE of mahogany, with circular top supported on a shaft with tripod 
base. The edges of top scalloped and carved at intervals with bosses of flowers, 
foliage and fruit, and C scrolls. The top rests upon a platform supported by four 
turned spindles: it tilts up, and, when in use, is secured by a spring in a case of 
brass. The baluster shaft rests on a tripod stand with claw-and-ball feet. Shaft and 
tripod profusely decorated with floral patterns in low relief. Feet have original 
leather casters. 


About 1760. Plate 41. 
H. 2 ft. 4 in., Dia. 2 ft. 7 in. W. 53-1928. 


This variety was used as a tea-table in the 18th century—compare ‘ a mahogany scollop’d Tea- 
Table on a claw ’ (i.e. a tripod base) among Sir William Stanhope’s goods, sold at his house in 
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Albemarle Street in 1733. Ince and Mayhew in the Universal System of Household Furniture 
(1759-1763), illustrate ‘ Three very neat designs for Claw Tables’. The table was originally at 
Foster’s Court Farm, near Gloucester. 


1784. DRESSING TABLE of mahogany, with marquetry designs in satin- 
wood, hare-wood, laburnum, holly and other woods. Rectangular, with curved 
legs joined by a shelf. On the top an oval panel enclosing a vase and festoons, 
surrounded by floral sprays and a border of scrolls. Ornament of similar character 
on front, sides and shelf below; the latter has also an oval panel, containing a bow, 
quiver and horn. The feet have mounts of gilt metal. A drawer pulls out in front 
and the top pushes back, disclosing a central mirror flanked by two compartments 
with lids inlaid with male and female heads in medallions wearing Oriental 
costume. 


About 1770. 

H. 2 ft. gin. L. 2 ft. 52 in., D. 1 ft. 7} in. Plate 49. 
Formerly in the Mulliner Collection. 

Given by Mrs. H. H. Mulliner. W. 89-1924. 


Illustrated and described in The Decorative Arts of England (1660-1780), by H. H. Mulliner— 
Fig. 22. 


1785. READING TABLE of carved mahogany with square top resting on 
tripod stand terminating in scroll feet. The top is hinged in the middle and can 
be raised to form a slope. In the square frame-work below the top are four 
drawers, two of which have compartments for pen and ink. The column sup- 
porting the top has four pierced scroll brackets. The table was made by William 
France for the library at Kenwood, the house built by Robert Adam for Lord 
Mansfield. On the bills it is described as follows:— 


The Right. Honble. Lord Mansfield. 
To Wm. France. 


1770 For the library at Kenwood. 
Dec. 4th. For a large Mahogany Reading Stand on a stout Pillar and 
Claw with a screw Nutt worked very true, capable of screwing} 6.14. 
to rise 10 Inches if required, the whole of very Good Mahog- 
any, and the pillar and Claw richly carved. 


Date 1770. Plate 42. 
H. 2 ft. 6 in., Top, 2 ft. 12 in. by 2 ft. 2 in. W. 202-1923. 
William France was responsible for most of the original furniture at Kenwood, some of which 
he made from the designs of Robert Adam. An ‘ upholder ’ named Edward France was at this 
period carrying on business at 101 St. Martin’s Lane, and William was probably a member of 


this firm. In 1791 Beckwith and France, ‘ Cabinet-Makers to his Majesty,’ were still established 
in the same street. 
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1786. PORTABLE TABLE of mahogany, with two detachable flaps, a folding 
frame, and legs contrived to fold by means of a hinge fixed to each. 

About 1771. 

H. 2 ft. 23 in., w. 3 ft., D. 2 ft. 114 in. 

Croft Lyons Bequest. w. 76 and a-1926. 
A patent for the manufacture of such tables, and also portable chairs and stools of similar con- 
struction, was granted to Anthony George Eckhardt in 1771. In the specification (of which 
76a is a copy) it is described as ‘ A New Portable Table with Double or Single Folding Flaps 


and Folding Feet ’. Four explanatory designs are given, and it is stated that as the flaps can be 
changed at pleasure, the table will serve either for tea, cards or writing. 


1787. DINING TABLES, a pair, of mahogany, made to fit together and form 
one table. Each has a falling flap, and is supported on five fluted and tapered legs, 
with square moulded feet carved with foliage; one leg in each part is hinged to the 
frame and swings out to support the flap. The top is covered with figured veneer 
‘quartered,’ and has a border inlaid with chequer pattern in dark and light woods: 
at the two ends are projecting corners. The frame is fluted, and carved with 
paterz; each end is a drawer having in the centre an escutcheon (silver), with 
a swag of husks carved in high relief. Drawers lined with original blue papers, 
legs fitted with brass casters. 

About 1770-5. Plate 47. 
H. 2 ft. §$ in., w. 3 ft. 9 in., L. 7 ft. 2 in. W. 37-1929. 
A rare example of dining tables designed in the classical style of Robert Adam. 


1788. PEDESTAL DRESSING-TABLE of mahogany veneered with king- 
wood and decorated with marquetry of various woods. On the centre of the top 
is an oval containing conventional fan ornament, surrounding a large patera of 
similar form in sycamore; the borders are of tulip wood. The top drawer, forming 
the frieze, is decorated with circular patere and swags of husks, this ornament 
being returned round the sides. It is fitted with boxes, compartments for dressing 
and a glass in the centre supported on an adjustable strut. Below are two pedestal 
cupboards, each enclosing three drawers. The doors are inlaid with husks, 
patere, and a classical vase within an arched compartment, having honeysuckle 
ornament in the spandrels. In the centre of the table is a recessed cupboard, the 
door decorated with a large scalloped patera edged with husks; within this cup- 
board is a shelf. There is a cavetto moulding at the base, and four shaped bracket 
feet in front and two behind, on the inner side of which are fitted large wooden 
casters. Brass ring handles. 


About 1775. 


H. 2 ft. 7in., w. 4 ft. 14 in., D. 2 ft. 1 in. Plate 48. 
Given by Mr. Frank Partridge, through the National Art-Collections Fund. 
W. 55-1928. 
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This variety, termed a ‘ Buroe Dressing Table’, is illustrated in Chippendale’s Director and 
other publications of the period. In style the table resembles the inlaid furniture made by 
Chippendale Haig & Co. for Harewood House, Yorks, about 1775. 


1789, PIER TABLE, veneered with satin-wood, burr walnut and other woods; 
the top elliptical, decorated with a fan-shaped ornament between borders of sprays 
and festoons of husks; frieze with plain bands of figured amboyna; four square 
tapering legs painted with green leaves and pendants. 


About 1780. 
H. 3 ft, L. § ft. 4in., w. 1 ft. 11 in. 325-1878. 


1790. WORK-TABLE, mahogany, with border of lighter wood. The shaped 
top is hinged and covers a compartment, which in front imitates a drawer; below 
is a drawer. On tapering legs, joined by shelf with incurved sides. Brass knob- 


handles. 


Late 18th century. 
H. 2 ft. 6in., Top, 1 ft. 6 in. by 1 ft. 12 in. 


Given by Mr. Douglas Eyre. W. 33-1922. 


1791. DINING-TABLE of mahogany, inlaid with a band of lighter wood, 
rectangular top with rounded ends, formed of seven leaves; inlaid with lines and 
oval medallions. Fourteen straight tapering legs. 


About 1785-90. 
H. 2 ft. 5 in., w. 11 ft. 6 in., D. 3 ft. 11 in. 


Florence Bequest. W. 74-1917. 


This type of dining-table with leaves for extension is found mentioned in bills of the late 18th 
century. In 1791 Beckwith and France supplied to the Crown ‘ a set of mahogany dining Tables, 
consisting of one square frame with 2 flaps and 2 round ends with a flap to each, all made to take 
off with strap hinges, bolt and fork fastenings, the whole or any part to join together at pleasure, 
good Jamaica wood.’ 


1792. PEMBROKE TABLE (with two hinged flaps) of satin-wood, painted in 
grisaille, with an oval medallionof flowers and bands of leaves, berries and ribbons; 
one drawer below top and dummy drawer front; straight tapering legs. 

Late 18th century. 

H. 2 ft. 44 in., w. 2 ft. 6% in., D. 1 ft. 10 in. 

Florence Bequest. W. 73-1917. 


Pembroke tables were introduced about the middle of the 18th century, and in 1766 Chippendale 
charges for one of mahogany supplied to Nostell Priory. Sheraton writes that they derive their 
name from that ‘ of the lady who first gave orders for one of them, and who probably gave the 
first idea of such a table to the workmen.’ 
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1793. SIDE-TABLE, semi-circular, of painted pine-wood. In centre of top 
an applied oval panel of parchment, painted in grisaille with a young man seated 
at a table and writing—inscribed ‘Lucy Ussher Fecit.’ Surrounding it are festoons 
of flowers in colours, on a yellow ground and a floral border. The frame-work 
below top painted in the middle with arms of Ussher within a wreath, and a design 
of rose stems on each side. Four straight tapering legs, painted with pendants of 
leaves. 

Irish; about 1790. 


H. 3 ft. fin. L. 3 ft. 11 in, D. 1 ft. 7 in. W. 10-1920. 


1794. DRESSING-TABLE of mahogany, inlaid with lines of light wood. The 
upper stage, which has a hinged top, opening in the centre to form wings, is 
fitted with a mirror and a variety of compartments; below is a drawer with fitting 
for basin. On each side is a ring-handle and a small handle on each drawer. 


About 1790. 
H. 2 ft. 84 in., w. 2 ft. din, by 1 ft. 5 in. 
Given by Mr. Rene De L’ Hépital. W. 43-1920. 


1795. WRITING TABLE AND DESK, of inlaid hare-wood and other woods. 
Consists of a rectangular box opening to form a desk, with two compartments for 
inkpots and tray for pens, supported on a table with drawers, on four tapering 
legs joined by a shelf. Lid of box and top of table inlaid with shell designs. 
About 1790. 

H. (including box) 2 ft. 9 in., w. 1 ft. 9 in., D. 1 ft. 4 in. 

B. H. Webb Bequest. W. 127-1919. 


1796. CARD-TABLE, octagonal, of mahogany, banded with satin-wood; 
hinged top lined with green cloth, and tapering legs each inlaid at the top with an 
oval medallion containing a thistle. 


About 1790. 
H. 2 ft. 44 in., L. 3 ft., D. (closed) 1 ft. 6 in. W. 37-1914. 


1797. DRESSING-TABLE AND WRITING-TABLE, painted satin-wood 
and other woods. On top a shield-shaped mirror with pierced ornament of flowers 
and a dove, surmounted by a cupid in grisaille, and suspended between two 
pedestal cupboards painted with figure subjects, also in grisaille (Joy and Grief) in 
the style of Angelica Kauffmann. Each cupboard contains a mirror and five com- 
partments; below are three drawers of curved outline, fitted with a variety of com- 
partments, some with lids, for writing and dressing materials. Top of table painted 
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with vases, fruit and flowers and a border of ribbons and coronets; bow-shaped 
front with drawer, containing an adjustable board for writing and supported on 
four tapering legs, connected by curved stretchers which support in the centre 
a fitted oval work-box. 

About 1790. 

H. 5 ft. 7in., w. 3 ft. qin. D. 1 ft. od in. 635-1870. 


The companion was lent by Mr. W. H. Spottiswoode to the Bethnal Green Loan Exhibition in 
1896 ; catalogue no. 363. 


1798. SET OF MAHOGANY TABLES. Three, of graduated size; rectangular 
tops with beaded edges. Each with two pierced vase-shaped supports. 

About 1790. 

H. 2 ft. 5 in., L. 2 ft. 112 in., D. 12 in. 433-1907. 


Such tables were usually made in sets of four, and termed ‘ quartetto tables’. Their use is 
recommended for needlework by Sheraton, and for ‘ taking refreshment’ in drawing rooms by 
George Smith, Household Furniture (1808). 


1799. TABLE, semi-circular. Wood painted on plates of metal in the style of 
Angelica Kauffmann. The top has a fan-shaped ornament in the middle, three oval 
medallions of shepherdesses, and an urn with a border of floral festoons; on frieze 
festoons in grisaille; four legs fluted and gilt. 

About 1790-1800. 

H. 2 ft. 8 in., w. 3 ft. 92 in., D. 1 ft. 82 in. 349a-1871. 


A companion table at the Bethnal Green Museum bears the word ‘ Angelica’ on one of the 
painted ovals. 


1800. WORK-TABLE of satin-wood, with mahogany stringing lines. A screen 
with a panel of silk draws up at the back, and below the leather covered top a 
slide is hinged at either end. A drawer, fitted with small compartments for writing 
pulls out on one side, and on the other a work-bag of silk attached to a satin- 
wood frame. Frieze in form of a false drawer with brass ring handles. Legs of 
taper form. 

About 1790. 

H. 2 ft. Gin., w. 1 ft. 72 in. D. 1 ft. 3 in. 


Frank and Helen Lloyd Bequest. W. §9-1927. 


1801. WRITING-TABLE, rectangular, with tapering legs, of satin-wood inlaid 
with medallions and lines in other woods. The folding top is hinged on each 
side. The interior is covered with green baize, and has a slope for writing in 
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the centre and compartments with hinged lids on either side. Below the top are 
two drawers, the upper divided into compartments with sliding lids. 

About 1790. 

H. 2 ft. 9 in., w. 2 ft., D. 1 ft. 74 in. W. 40-1922. 
Given by Mr. H. A. Bowler. 


1802. SIDE-TABLE, one of a pair, of gilt wood with painted top. It is of semi- 
elliptical shape, and the top, painted primrose yellow, is decorated with three 
medallions in grisaille on a chocolate ground. That in the centre is of oblong shape 
and represents a chariot with figures: it is framed in drapery with men’s heads at 
the corners. On either side are oval medallions each with two figure subjects, 
probably representing Music and Architecture respectively. In the corners of the 
top are trophies of arms, also in grisaille, and there is a wide border of anthemion 
ornament. The remainder of the decoration consists of wreaths and acanthus 
scrolls and the edges are enclosed by a banding of fluted ormolu. The frieze is 
carved with a design of linked patere, and below this the centre of the table is 
hollow with two convex sides, in the form of false drawers carved with crossed 
laurel sprays. At the corners are oblong panels carved with classical vases and 
drapery above the turned and tapered legs, which have cappings carved with 
drapery and fluted bases. Two ring-handles of chased brass. The table is stamped 
G.IV.R. at the back. 


About 1795. 

H. 2 ft. 12 in., w. 3 ft. rot in., D. 1 ft. 9 in. Plate 50. 
Given by Mr. M. Harris. W. 42-1928. 
This table is said to have formed part of the furnishing of Carlton House, the decoration of 
which was arranged by Henry Holland, the architect, and altered later by Walsh Porter. It is one 
of a pair and was shown at the British Antique Dealers’ Association Exhibition at the Grafton 
Galleries, May, 1928. 

(The centre medallion is adapted from a picture by Guido Reni (1575-1642) representing Aurora 
scattering flowers before the Chariot of the Sun, in the Rospigliosi Palace, Rome.) 


1803. TABLE, mahogany, circular top, with scalloped edge, supported on 


baluster column with tripod stand. 


Late 18th century. (?) 
H. 2 ft. rf in., DIA. 2 ft. 13 in. 


Given by Mr. Douglas Eyre. W. 30-1922. 


1804. TABLE, of mahogany, with hinged circular top. Turned column and 
tripod stand, with club feet. 


Late 18th century. 
H. 2 ft. 34 in., Dia. of top 2 ft. } in. 


Given by Mr. Arthur Myers Smith. W. 165-1919. 
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1805. TABLE, yew, rectangular top with two leaves, two drawers in front 
with knob handles, resting at each end on a support widening into two curved 
legs, with casters connected by a turned baluster rail. Inlay of lines in dark wood. 
On the back four dummy knobs. 

Early roth century. 

H. 2 ft. 4 in., L. 4 ft. 7 in., w. 1 ft. 10 in. 


Given by Mr. Arthur Myers Smith. W. 13-1925. 


1806. CARVING FROM A CONSOLE TABLE. It consists of two figures in 
limewood, merfolk. The mermaid has her right arm raised with the hand on her 
head, a strand of hair falling on the left shoulder. The merman has shaggy hair 
and beard, his cheeks inflated as if blowing a shell; the left arm raised to support 
the table top. 


About 1730-40. 

H. 2 ft. 4 in., w. 3 ft. 1in., D. 1 ft. 3 in. 

Given by Mr. Murray Adams-Acton through the National Art-Collections Fund. 
W. 3-1930. 

These figures formed the support of a console table, and were originally gilt. 


Wardrobes 


1807. WARDROBE on stand, carved mahogany. The cornice is decorated with 
a ribbon and rosette moulding, and the two doors enclosing the front are carved 
at the corners with a similar moulding; they have serpentine panels raised within 
mouldings of egg-and-dart. The interior of cedar-wood, is fitted with three 
adjustable shelves above two drawers with brass loop handles. At the sides are 
heavy brass handles of the same kind with shaped back plates. The stand has 
cabriole legs with lion paw feet, and has three orders of mouldings, above a shaped 
apron decorated with foliage and cabochon ornament on a ground of incised 
lattice-work. 


About 1750. Plate 52. 
H. 5 ft. 7 in., L. 4 ft. 1d in., D. 2 ft. 3 in. W. 12-1930. 


In Chippendale’s Director and other trade publications of the period wardrobes of this character 
are termed a ‘ Clothes-Press.’ 


1808. WARDROBE of pine-wood, painted with ornament in green on yellow 


ground; closed by two hinged doors, the upper part inset with mirrors enriched 
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with carved classical ornament, the lower part in imitation of drawers with brass 
loop handles; on centre of cornice a vase with festoons. Inside pegs and drawers. 
Formerly the property of David Garrick and removed from his villa at Hampton. 


About 1770. Plate 53. 
H. 8 ft. 34 in, w. 5 ft, D. 2 ft. 34 in. W. 21-1917. 


Acquired through the generosity of Mr. H. E. Trevor, with the co-operation of some 
admirers of David Garrick. 


In the Catalogue of Sale of Garrick’s Villa, 23rd June, 1864, entered as no. 85, Left-hand Back 
Bed Chamber. 


1809. WARDROBE of pine-wood, painted in front and on one side dark green 
on yellow ground with Chinese landscapes within borders of scrolls and patere. 
It is divided vertically into two sections closed by hinged doors, each with two 
panels. The right section consists of a cupboard containing two shelves; the left 
of a shallow wardrobe in front and a cupboard with deep drawers behind, the 
latter having a door in the side of the wardrobe. Ring-handles of brass. 

Formerly the property of David Garrick and removed from his villa at Hampton 
(see No. 1536). 


About 1770. 

H. 5 ft. Gin. L. (cornice) 4 ft. 7 in., D. 2 ft. 4 in. 

Acquired through the generosity of Mr. H. E. Trevor, with the co-operation of some 
admirers of David Garrick. W. 22-1917. 


In the Catalogue of Sale of Garrick’s Villa, 23rd June, 1864, entered as no. 92, Left-hand Back 
Bed Chamber. 


1810. WARDROBE of pine-wood, painted on front in dark green on yellow 
ground with Chinese landscapes within borders of scrolls and patere. It is divided 
horizontally into two stages each having two hinged doors. Ring-handles of brass. 
Formerly the property of David Garrick and removed from his villa at Hampton 
(see No. 1536). | 


About 1770. 
H. § ft. Gin., w. 4 ft. 54 in., D. 1 ft. 112 in. 


Acquired through the generosity of Mr. H. E. Trevor, with the co-operation of some 
admirers of David Garrick. W. 23-1917. 


1811. WARDROBE of mahogany, inlaid with satin-wood. The cornice is carved 
with dentils and the frieze with flutes and pater. There are two doors with oval 
panels of figured mahogany, cross banded and united to the corners of the doors 
by spear-shaped points of satin-wood inlaid diagonally. Below are two short and 
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two long drawers with brass loop handles attached to oval patera. The interior 
is fitted with four sliding shelves and rests on bracket feet. 

About 1785. 

H. 6 ft. 62 in., w. 4 ft. 24 in., D. 1 ft. 11 in. 


Bequeathed by Mr. F. L. Lucas. W. 4-1931. 


Similar wardrobes are illustrated in Hepplewhite’s Guide (1788), Pls. 85-88. The notes state 
* This is an article of considerable consequence, as the conveniences experienced in their use 
make them a necessary piece of furniture; they are usually made plain, but of the best mahogany.’ 


Various 
1812, BAROMETER and THERMOMETER in case of carved mahogany. The 


barometer is formed of two plates of white metal separated by a tube containing 
mercury, and signed: ‘J. Ayscough, London’. The Fahrenheit thermometer is 
similarly signed. The case consists of elaborate rococo ornament, festoons of 
flowers and columns on a background formed of a mirror. At the bottom is a 
‘sun-in-splendour’ in gilt wood. 


B. J. Ayscough, London. 


Style of Chippendale. 

About 1755. 

H. 3 ft. 6f in., w. 74 in. Plate 54. 
Given by Mr. G. Buckston Browne, F.R.C.S., F.S.A. W. 27-1926. 


Formerly in the collection of Sir Thomas Barrett-Lennard at Belhus, and purchased by the 
donor at the sale of that collection in May, 1923. 


1813. BEDSIDE CUPBOARD, veneered with mahogany, inlaid with stars and 
bands in various woods. A gallery pierced with handles for lifting encloses the top 
and below is a cupboard with hinged doors. The lower part has a shaped apron 
and slides forward. 

About 1780. 

H. 2 ft. 44 in., w. 1 ft. 84 in., D. 1 ft. 6} in. 

Given by Mr. Frank Green, F.S.A. W. 178-1923. 


1814. BED-POST of carved mahogany. Reeded column encircled by a ribbon 
and surmounted by a foliage capital; vase-shaped base carved with acanthus 
foliage and bead-and-reel ornament. 

From Blenheim Palace. 

About 1760. 

H. 8 ft. 83 in. 512-1907. 
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1815. BED-POST of carved mahogany. Foliage capital above a reeded tapering 
shaft, carved with wheat-ears springing from leaves; the vase-shaped base fluted 
and reeded. Below is a rectangular plinth with moulded base. 


About 1770. 
H. 7 ft. 32 in., by 4? in. square. 1506-1903. 


1816. BED-POST of carved mahogany. Foliage capital above a reeded tapering 
shaft, carved with pendants of husks within ogee compartments; the vase-shaped 
base fluted and reeded. Below is a plain rectangular plinth with moulded base. 


About 1770. 
H. 7 ft. 24 in., by 5 in. square. 1505-1903. 


1817, BARREL ORGAN in case of mahogany with satin-wood inlay. The front 
has a scrolled pediment inlaid with paterze and with a gilt vase in the embrasure. 
Below is a heart-shaped opening containing gilded pipes backed with a pink 
glazed fabric. The corners, formed as pilasters inlaid with pater and with gilt 
vases above; each contains three pipes, and to one of these pilasters the curved 
metal handle is attached. On an oblong panel below is a sunk oval inscribed on 
paper under glass “John Pistor, 21 Swan Street, Minories, London’. The stand, 
decorated in the same style, has a shaped apron and four tapered legs with brass 
casters. The organ contains four barrels, three having Pistor’s trade advertisement 
within an ornamental border of rococo design surmounted by an organ. The 
remaining barrel bears the advertisement of Richard Mackilwath, Pistor’s 
successor, with an organ of later design engraved. In the interior is an MS. list of 
the tunes on the four barrels. 


About 1795. 
H. § ft. 4 in., Ww. 2 ft., D. 1 ft. 94 in. W. 62-1929. 


1818. BARREL ORGAN in mahogany case. The upper portion, containing the 
strings, has pilasters on either side, and is faced with pleated silk, with a metal vase 
of flowers in the centre. Below the lid are seven composition figures in early roth 
century costume, backed by looking glass; these revolve when the handle is 
turned. The barrel bears the name: ‘J. Hicks, 8 Son, Bristol’. 


About 1820. 
H. 3 ft. rin. w. 1 ft. 44 in., D. 1 ft. 14 in. 


Given by Mr. A. H. M. Wedderburn. W. 2-1927. 


1819. BIRD-ORGAN in a mahogany case, veneered with walnut, king-wood 
and satin-wood; mahogany stand. Rectangular with hinged top inlaid with oval 
panel of satin-wood; in front a sliding shutter with an oval panel painted with a 
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figure of Flora on pale green ground. The organ fitted with fifteen wooden pipes, 
fifteen metal pipes and two stops; there are four barrels each with ten tunes. 
Made by Longman & Broderip of 26 Cheapside and 13 Haymarket, London. 
About 1790. 

H. 3 ft. pin. w. 1 ft. 6b in., D. 113 in. 

Given by Mr. Henry Barrett Lennard. 2155-1899. 


1820. BRACKETS (two) of pine, carved and gilded. The decoration in rococo 
style, consists of scrolls, gadrooning and escalloped ornament. There are slight 
differences in the carved detail of the two brackets. 

1750-60. 

H. 1 ft. of in., W. 11 in., D. 54 in. 

H. 1 ft. 14 in., w. 104 in., D. 5 in. W. 26, 26a-1927. 


Brackets of this type were used in the 18th century for busts, vases, candelabra, etc. 


1821. CHARIOT OF STATE. Carved wood, with the royal arms of King 
George III on both sides. The inside is dismantled, the carving extensively broken 
away, and several portions of the vehicle are missing. 

About 1760-70. 

H. 9 ft. 1 in., w. 6 ft. 6 in., L. 17 ft. 6 in. 353-1882. 


1822. CHEST of mahogany, on stand fitted with a long drawer and supported 
on four short cabriole legs ending in claw feet. The stand is of scrolled outline 
below and has a large shell carved in the middle of the front; the legs are enriched 
in a similar manner. The brass mounts consist of a lock-plate on the chest, and 
a lock-plate and two drop-handles on the drawer. 


About 1730. 
H. 3 ft. 3 in., L. 4 ft. 44 in., D. 244 in. 1392-1904. 


1823. CHEST-OF-DRAWERS, of mahogany, curved outline, containing 
four drawers and a sliding shelf; chamfered projecting corners carved with patere, 
scrolls and foliage. The top projects at the back to overlap the chair rail of a room. 
Brass loop handles attached to foliated rosettes. 

About 1760. Plate 25. 
H. 2 ft. 9 in., w. 3 ft. 6in., D. 1 ft. 112 in. W. 133-1919. 


1824. CUPBOARD (corner) of pine-wood, painted on top and door in dark 
green on yellow ground, with Chinese landscapes and figures within borders of 
scrolls and pater. A shelf in the interior. 
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Formerly the property of David Garrick and removed from his villa at Hampton. 
About 1770. 
H. 3 ft. 2 in., pia. of opening for basin, 10f in. 


Acquired through the generosity of Mr. H. E. Trevor, with the co-operation of some 
admirers of David Garrick. W. 24-1917. 


1825. DESK, mahogany. The sloping top, lined with baize for writing, has 
a hinged flap with a ledge to support a book, and is adjusted by metal struts. 
Fitted with two drawers on either side; the upper drawers have brass loop handles. 
Mid 18th century. 

L. 1 ft. 104 in., w. 104 in. 

Given by Lady Hawes. 540-1872. 


Formerly in the possession of Oliver Goldsmith, who bequeathed it to William Hawes, M.D. 
(1736-1808), founder of the Royal Humane Society. Lady Hawes, who died in 1878, was the 
widow of Sir Benjamin Hawes (1797-1862). 


1826. DOLLS’ HOUSE of painted wood, with hipped roof and two chimneys; 
the front in the Palladian style, with three storeys surmounted by a pediment and 
five urns; the pediment has a circular window surrounded by bay-wreaths; 
front door flanked by columns and with pediment lettered M F; across the front 
a row of balusters. Inside are six rooms, furnished in the style of the period, a hall, 
and two landings. The whole supported on a four-legged stand decorated with 
green marbling and containing three drawers. 

Late 18th century. 

H. 5 ft. 4h in., w. 4 ft. 3 in., D. 1 ft. 9 in. Plate 56. 
Given by Madame Georges Patry. W. 49-1925. 


1827. DUMMY BOARD PICTURE of wood, painted in oils with the figure of 


a pig with snout and front paws in a circular bowl. 


Late 18th century. 
H. 10 in., W. 1 ft. 6 in. W. 81-1926. 


1828. DUMMY BOARD PICTURE, painted with a figure of a Jewish pedlar, 
standing full-face, holding before him an open box containing various articles of 
jewellery. He wears a black hat, brown coat, green breeches and top boots. 


About 1820. 
H. 5 ft. 8 in., w. 1 ft. rod in. W. 89-1926. 


1829, FRAME of mahogany, veneered with walnut, sycamore, ebony and satin- 
wood. At the top an oval medallion, with the Prince of Wales’ feathers; at the 
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sides rectangular panels containing a vase with a flowering plant, surrounded by 
chequer pattern borders in marquetry. 

About 1785. 

H. 2 ft. 4 in., w. 1 ft. 104 in. 31-1899. 


1830. GLOBES, pair of (Celestial and Terrestrial), each on mahogany stand, 
with three reeded legs, joined by three turned stretchers meeting in the centre in 
a circular panel fitted with a compass. 


About 1800. 

pia. of globes, 18 in., H. of stand, 1 ft. 112 in. 

Given by Mr. Murray Marks. W. §2 and §2a-1916. 
The Celestial Globe is dedicated by W. and T. M. Bardin to the Reverend Nevil Maskelyne, 
D.D., F.R.S., Astronomer Royal (1732-1811). 


The Terrestrial Globe is dedicated by the same makers to the Right Honourable Sir Joseph 
Banks, Bart., K.B. (1743-1820). 


1831. HEIGHT-MEASURER, composed of a reeded and carved mahogany 
column, surmounted by a brass knob and resting on a wooden platform; attached 
to the column is a wooden rule edged with brass and having a bar at right angles 
near the top. 


Late 18th century. 
H. (of column and platform) 4 ft. 3 in., w. (platform) 2 ft. 44 in. by 2 ft. 53 in. 
W. 144-1919. 


1832, MODEL THEATRE, made for use in a Ladies’ School. ‘The proscenium 
is of wood painted yellow, and has a door on each side; it is surmounted by a pedi- 
ment bearing the Royal Arms, and above each door is an oval transfer print. The 
stage has a canvas curtain painted with a representation of a castle; thirteen back- 
cloths with landscapes and buildings drawn in water colour, and various smaller 
fragments of scenery. Eighteen small figures in costume, made of wax for insertion 
on the stage at the end of wires, and among the other properties are a table, a straw 
basket, a bell and a painted box. Two manuscript play-books give the text of 
The Padlock and Cymon a Drama, and there are also two programmes, the earliest 
announcing “ The Comedy of the Happy Island,’ to be performed by Mrs. Smith’s 
Young Ladies on Saturday, October 13th, 1798.” 


About 1798. 
H. 2 ft., w. 2 ft. 7 in., D. 2 ft. of in. 


Given by Lord Howard de Walden. W. 109-1926. 
1833. DUMMY BOARD PICTURE, painted in oil colours on wood, with a 


figure of a young man in fashionable costume. He wears a powdered ‘tie wig,’ 
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with black bow, red coat and breeches, white waistcoat, lace cravat and cuffs, 
white stockings and black shoes, and a sword. 


About 1745. 
H. 4 ft. 44 in., D. of board 1 in., w. 2 ft. 6 in. 
Given by Mr. W. J. Fieldhouse, C.B.E. W. 41-1925. 


1834. PANEL of wood, painted and gilt, on one side with the Royal Arms of 
England as borne by George II, and on the other side with those of John Wilcocks, 
Bishop of Rochester, with the inscription: ‘The Gift of William Ireland, Esq.; 
Ano. 1734. 


The panel, which is slightly arched above, is enclosed by a moulded frame, 
painted and gilt with leaf ornament within compartments. 


Dated 1734. 
H. 6 ft. 13 in., w. 5 ft. of in. 


From a church in the Diocese of Rochester. W. 107-1924. 


1835. BASKET OF FLOWERS in shell-work; the flowers consist of a passion 


flower, honeysuckle, lilies of the valley, anemones, carnations, roses, etc. 

Early 19th century. 

H. 1 ft. 8) in., w. 1 ft. 44 in. D. 6 in. 

Given by Mrs. Bateson. W. 32-1926. 


This work was a popular pursuit in the 18th century. Mrs. Delany and her friends were assiduous 
collectors of shells, with which they used to make floral festoons, and decorate grottos and 
furniture. In Boswell’s Journal of a Tour to the Hebrides, Johnson is recorded to have praised a 


lady in the Island of Mull for her skill in shell-work. 


1836. BIRDCAGE, mahogany, with arched top and front designed as the 
facade of a dwelling house, with a pattern of pierced scrolls below the top, five 
arched windows, with plain bars and sills below, and a panelled door. At the 
corners four turned finials. Back solid with a door in centre, sides and top filled 
with removable turned rods. Attached to the sides are two holders, with sloping 
glazed fronts for seed and water. Moulded base. Two perchies inside. 

About 1760-70. 


H. 1 ft. 32 in., w. 1 ft. 24 in., D. 84 in. W. 10-1930. 


1837. ORNAMENT of shells, consisting of a canopy supported on columns, 


beneath which is a vase of flowers resting on a table with curved legs. Round three 
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sides is a border of shells, with two Chinese figures standing under canopies. The 
whole enclosed in a frame carved and gilt with scrolls. 

Middle of 18th century. 

H. 1 ft. 14 in., w. 114 in. 

Given by H.M. Queen Mary. W. 24-1925. 


1838. TILLER of teak, carved with acanthus and a mask. From the last passen- 
ger canal boat between Preston and Kendal. 


18th century. 
L. 2 ft. 7 in., W. 4 in. 
Given by Mrs. H. Brooks. W. 12-1920. 


1839. TOWEL-HORSE, of turned wood, painted yellow with green spots. 
Uprights with scroll heads, joined by two crossbars and two bars below. 
Formerly the property of David Garrick, and removed from his villa at Hampton 
(see No. 1526). 


H. 3 ft. of in., L. 2 ft. 34 in., w. rod in. 
Given by Mr. H. E. Trevor. W. 32-1917. 


1840. TRAY (oval) of mahogany, decorated with marquetry of sycamore, holly 
partly stained, and king-wood. In the centre a panel containing a bunch of car- 
nations, hyacinths, and other flowers. Around the edge a rim with wavy outline, 
fitted with a brass handle at each side. 


About 1780. 
2 ft. 6 in. by 1 ft. 10 in. 524-1907. 


1841. URN, painted satin-wood, resting on a square base. The cover has an urn- 
shaped finial and is decorated with wreaths of flowers, brackets supporting fruit, 
and a frieze of acanthus. Round the body medallions with fruit and landscapes 
connected by festoons of vines, roses and drapery. The foot decorated with 
wreaths and medallions. Inside lined with paper. 

About 1790. 

H. 2 ft. 5 in., D. 1 ft. rin. W. 67-1925. 
Companion to W. 28-1912. 


1842. VASES, a pair, wood, lacquered, painted and gilt; blue ground with 
pastoral figures in medallions, and trophies of music on the neck, rams’ head 
handles, with chains and beaded bands of gilt metal. 

About 1790. 

H. 1 ft. 32 in., w. of base, 42 in. 322 and 322a-1872. 
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One of the figure-subjects is based upon an engraving after Watteau, La Partie Quarree ; see 
Emile Dacier and Albert Vuaflart, Jean de Jullienne et les Graveurs de Watteau, Vol. IV, Pl. 169. 


1843. WASHSTAND. Circular opening for basin, with raised back and shelf, 
resting on three scroll supports joined by circular shelf; painted yellow, with 
spots and bands in green and remains of floral ornament. 

Formerly the property of David Garrick and removed from his villa at Hampton 
(see No. 1536). 


About 1770. 
H. 3 ft. 2 in., Dia. of opening for basin, 10% in. 


Acquired through the generosity of Mr. H. C. Trevor, with the co-operation of some 
admirers of David Garrick. W. 31-1917. 


1844. WASHSTAND (corner), of wood painted in various colours, on buff 
ground. Convex front with door in centre, mounted on three outward curving 
legs. On the top a band of flowers, and on the front a basket of fruit, bow and 
quiver, and other ornament. The top, composed of two hinged portions, can be 
lifted up to form a back. Interior fitted with spaces for basin and two dishes. 


About 1780. Plate 26. 
H. 2 ft. 74 in., w. 2 ft, D. 1 ft. 4p in. W. 29-1919. 


1845. WINE-COOLER, veneered with mahogany and satin-wood; rectangular 
with bevelled angles and sloping sides; moulded rim. The reeded legs curve out- 
wards and rest on casters. Four ring drop-handles of gilt brass, suspended from 
lions’ masks. Zinc lining. 


About 1800. 
H. I ft. of in., w. 2 ft. 6} in., D. 1 ft. 84 in. 


Given by Sir Edwin Durning-Lawrence, Bart., M.P. 636-1901. 


1846. COUCH, of carved and gilt wood. The curved back is framed between 
uprights formed as lion terminals in the Egyptian style, carved with lotus leaf 
and finishing in legs with articulated sinews and paw feet. The scrolled end 
opposite is carved with lion masks in profile and has similar legs. On one side is a 
curved rest decorated like the seat rail, with vertical beading. ‘The couch is padded 
and covered with a floral pattern silk damask. There is a long squab cushion and 
a bolster at the head. Made by the firm of Gillow. 

1805. 

H. 2 ft. 84 in., w. 6 ft. 8 in., D. 2 ft. 7 in. W. 38-1930. 
This couch formed part of a large set consisting of a dozen arm-chairs and two couches made for 
Colonel Hughes of Kimmel Park, Denbighshire. On some of the other pieces from the same set 
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was found written on the frames ‘J. Baker, September, 1805. Gillow’s, London’. The firm of 
Gillow was founded in Lancaster at the end of the 17th century. A branch was established in 
London about 1765, with premises on the north side of Oxford Street near the present Marble 
Arch. From 1784 onwards the firm possesses a series of cost books with pen drawings of 
furniture, notes of prices and the purchasers’ names. In 1800 Richard Gillow obtained a patent 
for ‘ an improvement in the method of constructing dining and other tables calculated to reduce 
the number of legs, pillars and claws, and to facilitate and render easy their enlargement and 
reduction ’. Many pieces of Gillow furniture dating from between 1790 and 1820 are stamped 
with the name of the firm. 


1847. TEAPOY, rose-wood decorated with marquetry of various woods, 
arranged in geometrical patterns (Tunbridge Ware). It consists of a receptacle 
enclosed by a lid and fitted with two lidded compartments and two others having 
circular openings, each containing a cut glass bowl. Below is a drawer of semi- 
circular form, covered with pleated silk and decorated with a large tassel. This 
drawer fits within a curved bar, which is secured to a turned shaft resting on an 
octagonal plattorm supported on four curved legs with brass lion paw feet. 


About 1820. 
H. 2 ft. 7 in. w. 1 ft. 54 in., D. 1 ft. 54 in. 


Bequeathed by Mr. F. L. Lucas. W. §-1931. 


The manufacture of ‘ Tunbridge Ware’ dates from the second half of the 17th century. In 
William III’s reign, Celia Fiennes records that she found ‘ the shopps in Tunbridge filled with 
all sorts of Curious Wooden Ware which the place is noted for (the delicate neate and thin ware 
of wood both white and Lignum-vite wood).’ 

Mrs. Pendarves in 1727 sent her sister ‘ 2 Tunbridge Voiders ’. The inlay was at first of simple 
character, but late in the 18th century landscapes, dwellings and animals were realistically repre- 
sented. Such subjects were built up from fragments of wood in their natural colours, glued 
together in a kind of mosaic, cut into thin veneers with a fret saw, and afterwards polished. 
Trays, desks, boxes and tea-caddies were produced in large numbers, and the manufacture is still 
carried on at Tunbridge. (See Dictionary of English Furniture, Vol. II, Pp. 316-17.) 
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Original Drawings 
Two volumes of original designs for furniture (1773-81) by J. Linell, and 


some miscellaneous designs by M. Lock, may be consulted in the Students’ 
Room of the Department of Engraving, Illustration, and Design. 
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Uffington, J, 
Urn 
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Vases ~ 


Verskovis, J. F. 


Vile, W. - 
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Vulliamy, J. 


Wall-Lights 
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Wall-papers 
Wall-sconce 
Walpole, H. 
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Wardrobes 
Ware, I. - 
Washstands 
Watteau, A. 
Whitbread, S. 


Wilcocks, ia Bp. of Rochester 


Window —- 


Window-Shutter 


Windsor Castle 
Wine-Cooler 
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1528. SCRLEN of carved pme-wood. From Fite House, Whitehall. 
About 1730-40. 
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1535. BEDSTEAD decorated with black and gold lacquer. 
From Badminton House, Glos. About 1755-60. 
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1537. BOOKCASE of painted and gilt pine-wood, style ot William Kent. 
About 1730-40. 


PLATE 7 


een et ae 





1546. CABINET of carved mahogany. About 1740. 
(Murray Bequest, Room 106). 
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1538. BOOKCASE of carved mahogany. About 1780. 


PLATE 9 





1540 BUREAU BOOKCASE Of satin-w ood, painted and inlaid. 


About 1790. 
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1547. CABINET, veneered with hing-w ood and decorated with iv ory 
carvings. Made tor Horace Walpole in 1743. 


(Afurra, Bequest, Room 106). 
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1550. CHANDELIER of carved and gilt wood. From Hamilton Palace. 
About 1725-30. 
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1580. ARM-CHAIR of carved mahogany. Made for the President 
of Lvon’s Inn. About 1760. 
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1554. MASONIC ARM-CHAIR Of inlaid walnut. 
About 1730. 
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[2] 


PLATE 16 








1572. MAHOGANY CHAIR, 1D the Chinese stv le. 


About 1765. 


MAHOGANY CHATR. 


1583- 


About 1760. 
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1630 COMMODE of sitin-wood decorated with marquctry About 1770. 
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1625-1623. LONG-CASE (LOCKS. 


(a) Carved mahogany. (6) Lacquered green and gold 
About 1785. Early 18th century. 
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1844 CORNER WASHSTAND, of painted wood. About 1780. 
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1637. KNIFE-CASF, of painted satin-w ood 
About 1780. 
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1643. MIRROR. Walnut vencer with gilt enrichments. 
About 1730. 


PLATE 29 





1646, MIRROR, of c 
Style ot William Kent. 


arved and gilt wood. 


About 1740. 


PLATE 30 


<3 


ad 
. 


te 


nd | 





a 5 Ae - A | 


About 1720-5. 


MIRROR of carved and gilt wood. 


1641. 
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1644 MIRROR, with baromctcr and thermometer, 
ot carved and gilt wood. About 1730. 
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650. MIRROR of carved and gilt wood. Style of Chippendale. 
About 1765. 
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MIRROR, of carved and gilt wood. About 1800. 


1653. 
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1680. SPINNING-WHEEL, of mahogany, banded with satin-wood. 
By John Planta. About 1790. 
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1662. SECRETAIRE, veneered with zebra wood and mounted in 
ormolu. About 1810. 
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1670. POLI SCREEN, of cary ed mahogany, 
with panel of embroidery. About 1760. 
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1656. STAND, of carved mahogany. About 1760. 
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1774. TABLE, of carved mahogany, on tripod stand. About 1750. 
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1783. TABLE, of carved mahogany, on tripod stand — About 1760 
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1785. READING TABIE, of carved mahogany. Made by William France in 1770. 
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1781. ARTIST'S TABLE, of carved mahogany. About 1750-6o. 
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1$o2 SIpE-TABIT, of gilt wood, with patnted top. About 1795. 
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1801. WRITING TABLE, of inlaid satin-wood. About 1790. 
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1807. WARDROBE, of carved mahogany. About 1750. 
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1808 WARDROBE, of painted wood About 177 
Pane Dennd Garrick’s Villa. 
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1812. BAROMETER, in carved 
mahogany case. About 1755. 
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About 1770. 


PAIR OL CANDLESTANDS, carvcd and gilt. 


1655. 
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1826. poL1S' HOLST, ot painted wood. Late 18th century. 
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1826, DOLLS’ HOUSE, portion of interior. Late 18th century. 


